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PREFACE 


Thiti publication presents to the public the well-known 
classic “ Sangita Darpana ” of Chalara Damodara. edited with 
the help of four old manuscripts preserved in Saraswathi 
Mahal Library- Though this work is universally accepted 
as an authority on Music, especially in Northern India* no 
satisfactory edition of the work has been available to the 
public* and our publication is intended to supply the need 
for such an edition- 

The Editor* Sangita Kalasikhamani Sri K. Vasudeva Sastri^ 

has by his researches already thrown light on some 
of the obscure points in our ancient texts dealing with the 
essentials of melody and raga, and he has brought to bear 
his deep knowledge of the subject and his critical acumen 
in preparing this edition and the useful introductions in 
English and Tamil. These latter are likely to help research- 
students in understanding the history of the development 
of our music- Our thanks are due to him for his valuable 
services. 


We are thankful to the Government of Madras for 
their timely grants that have enabled us to publish this and 
other valuable manuscripts of this Library. 


Sara swati Ma hal , 
'TANJORE^ 

15-8-1952 
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Honorary Secretary- 



GENERAL INTRDDUCTIDN 

TD THE 

Madras Government Oriental Series. 


The Government of Madras took up for 
consideration the question of publication of the 
various manuscripts in different languages on 
subjects like Philosophy, Medicine, Science, etc-, 
early in May 1948. Impo ; 1 1 manuscript libraries 
in the Madras Presidency were requested to send a 
list of unpublished manuscripts with them for 
favour of being considered by the Government for 
publication. The Honorary Secretary of the 
Tanjore Maharaja Serfoji’s Sarasvathi Mahal 
Library, Tanjore, alone complied with this request. 
This list as well as a similar list of unpublished 
manuscripts in the Government Oriental Manus¬ 
cripts Library, were carefully examined and a 
tentative selection of manuscripts suitable for 
publication was made. The Government in their 
Memorandum No. 34913/48-10 Education, dated 
4-4-1949, constituted an Expert Committee with the 
Curator of the Government Oriental Manuscripts 
Library, Madras, as the Secretary, for the final 
selection of manuscripts suitable for printing and 
for estimating the cost of publication. 
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The following are members of the Committee : 

1. Sri T. M. Narayanaswami Pillai, M A., B L-, 

2- „ R. P. Sethu Pillai, B A., B L , 

3. ,, C- M- Ramachandra Chettiar, B A-, B L., 

4. Sri R- Krishnamoorthy, (Kalki) 

5. Dr. N. Venkataramanayya, M.A., PH D., 

6- Sri M- Ramanuja Rao Naidu, M A-, L.T-, 

?• „ V. Prabhakara Sastri, 

8- „ N. Venkata Raoj M A, 

9. „ H. Sesha Ayyangar, 

10. „ Masthi Venkatesa Ayyangar, M A., 

11. „ M. Mariappa Bhat, M.A., L-T., 

12- Dr. C- Achyuta Menon, B.A., PH.D , 

13. „ C. Kunhan Raja, M A., D. PHIL., 

14. „ A. Sankaran, M-A , PH-D., L'T-, 

15. Sri P S- Rama Sastri, 

16. S- K- Ramanatba Sastri, 

17. Dr. M. Abdul Haq, M.A., D. Phil. (Oxon), 
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18. Afzul-ul-Ulma Hakim Khader Ahamed, 

19. Sri P. D. Joshi, 

20- „ S. Gopalan. B A., B.L., 

21. „ T. Chandrasekharan, M.A., L.T. 

The members of the Committee formed into 
Sub-Committees for the various languages, Sanskrit, 
Tamil, Telugu, Kannada, Malayalam, Marathi and 
Islamic Languages- They met during the month of 
May, 1949, at Madras and Tanjore to examine the 
manuscripts and make a selection. The recommen¬ 
dations of the Committee were accepted by the 
Government in G- O.No- Mis. 2745 Education, dated 
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31—8—1949 and they decided to call these publica¬ 
tions as the “Madras Government Oriental 
Series,” and appointed the Curator, Government 
Oriental Manuscripts Library, Madras, as the 
General Editor of the publications. 

The following manuscripts have been taken up 
for publication during the current year: 


“A” Prom the Government Oriental 
manuscripts Library, Madras. 

TAMIL 

1. Kappal Sattiram 

2. Anubhava Vaidya Murai 

3- Attanakolahalam 

4- Upadesa Kan dam 

5- Colan Purva Pattayam 

6. Konga Desa Rajakkal 

7. Sivajnana Dipam 

8. Sadasiva Rupam, with commentary. 

TELUGU. 

1. Sangitaratnakaramu 

2. Aushadha Yogamulu 

3. Vaidya Nighantuvu 

4- Dhanurvidya Vilasamu 
5 Yoga Darsana Vishayamu 

6- Khadga Lakshana Siromani- 
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SANSKRIT. 

1. Vishanarayaniyam 

2. Bhargava Nadika 

3. Hariharacaturangam 

4. Brahmasutravrtti—Mitaksara 
5- Kyayasiddhanta Thattvamrtam- 

MALAYALAM- 

1. Garbha Cikitsa 

2. a- Vastulakshanam 

b. Silpasastram 

c. Silpavishayam 

3. Mahasaram 

4. Kanakkusaram 
5- Kriyakramam 

KANNADA. 

1. Lokopakara 

2. Rattamata 
3* Asvasastram 

4. a. Aushadhagalu 
b. Vaidyavishaya 

5. Sangitaratnakara 

6. Supasastra. 

ISLAMIC LANGUAGES. 

I 

1. Jamil-Al-Ashya 

2. Tibb-E-Faridi 

8. Tahqiq-Al-Buhran 
4. Safinat-Al-Najat. 
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"B” from the Tanjore Maharaja Sertoli’s 
Sarasvathi Mahal Library, Tanjore- 

.TAMIL. 

Sarabhendravaidya Murai (Diabetes) 

Do. (E N. & T.) 

Konkanarsarakku Vaippu 
Tiruccirrambalakovaiyar with Padavurai 

Sarabhendra Vaidya Murai— 

(Anaemia & Jaundice) 

Talasamudram 
Bharatam 

Pandikeli Vilasa Natakam 
Pururava Cakravarti Natakam 
Madana Sundara Vilasa Natakam 
Percy Macqueen’s Collection in the Madras 
University Library on Folklore 
Ramaiyan Ammanai 
Sarabhendra Vaidya Murai — (Asthma, 
Cough and other lung diseases) 

TELUGU. 

1. Kamandakanitisaramu 

2. Taladasapranapradipika 

3. Raghunatha Nayakabhyudayamu 
4- Rajagopala Vilasamu 

5. Ramayanamu by Katta Varadaraju 

MAHRATHI. 

1. Natyasastrasangraha 

2. a. Folk Songs 


1 . 

2 . 

3. 

4. 

5. 

6 . 

7. 

8. a. 
b 

c. 

9. 

10 . 

11 . 



b- Dora Dharun Vent Paddhati 
c. Asvasa Catula Dumani 
3- Pratapasimhendra Vijaya Prabandha 

4. a. Sarabhendra Tirthavali 
b. Lavani 

5. Devendra Kuravanji 

6. Bhakta Vilasa 

7. Sloka Baddha Ramayana 

SANSKRIT. 

1. Asvasastra with Tricolour Illustrations 
2 Rajamrganka 

3. Ananda Kandam 

4. Ayurvedamahodadhi 

5 Gita Govinda Abhinaya 

6 a. Colacampu 

b- Sahendra Vilasam 
7. Dharmakutam-Sundara Kanda 
8- Jatakasara 

9, Viahnutattvanirnaya Vyakhya 

10. Sangita Darpanam 

11. Bijapallavam 

It is hoped that the publication of most of the 
important manuscripts will be completed within 
the next four years. 

Some of the manuscripts taken up for publica¬ 
tion are represented by single copies in the Library 
and consequently the mistakes that are found in 
them could not be corrected by comparing them 
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with other copies The editors have however, tried 
their best to suggest correct readings. ' The wrong 
readings are given in round brackets and correct 
readings have been suggested in square brackets* 
When different readings are found, they have been 
given in the foot-notes except in the case of a few 
books, in which the correct readings have been 
given in the foot-note or incorporated in the text 
itself. 

The Government of Madras have to be thanked 
for financing the entire scheme of publication 
although there is a drive for economy in all the 
departments. My thanks are due to the members 
of the Expert Committee who spared no pains in 
Selecting the manuscripts for publication. I have 
also to thank the various editors, who are experts 
in their own field, for readily consenting to edit the 
manuscripts and see them through the press* The 
various presses that have co-operated in printing 
the manuscripts in the best manner possible also 
deserve my thanks for the patience exhibited by 
them in carrying out the corrections made in the 
proofs. 

MADRAS, \ T. CHANDRASEKHARAN, 

1951. j General Editor. 



Introdliictioin 


I 

‘ Sangita Darpanam' or the ‘Mirror of Music' is a 
comprehensive treatise on. all the chapters of Music including 
Dance, written by ‘ Chatura Damodara Pandita'. about the 
16th century. The author belonged to a family versed in 
Sangita and Sahltya. His father, Likshmidhara is the author 
of the well-known commentary called ' Sfutirinj ini' on ‘Gita 
Govinda' of Jayadeva* Lakshmidhara refers tj some of the 
text books on music that were extant in his time but now lost, 
and he appears to have written a treatise himself on Bharata 
Sastra* He belonged to Cherukuri in the Guntur District, 
and was a Court poet of Tirumalairaya (1570-73) of Vijaya- 
nagar. Born in such a family, Damodara soon acquired 
sound scholarship and mastery over Music and Dance. From 
the fact that Damodara was patronised by the Moghul 
Emperor, Jehanghir, we can conclude that our author had 
won wide renown as an authority on Music and Dance. It is 
probable that the name ‘ Chatura* attached to his name is an 
honorific title, although it is equally probable that it is a 
family name revived by him* 

Damodara had thus excellent opportunities for acquain¬ 
ting* himself with the musical inodes of the South *and 
of the North- The author has given in this book a clear 
and complete picture of the Sangita Sastra and Sampradaya 
that was in vogue in his days. It must first be 
remembered for understanding this work in its historical 
setting, that this work belongs to the period of revival or 
renaissance of our arts, after their complete oblivion, during the 
dark peried in South India between 1300 and 1400. The exact 
manner in which our artistic tradition was broken, and broken 
irretrievably in the 14th century, has yet to be found out. Buc 
it is a fact that in every branch of our culture, we notice a 
complete break in the tradition during this period..so much so 
that those like Vidyaranya who sought to recover and revive 
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the lost tradition found themselves at a loss to understand 
fully the standard texts of the pre-dark period- In the realm 
of art* the practice that was still found to be living in the stray 
corners of the country was pitiently gathered together and 
make-shift rules newly coined to preserve it. In Music, 
Sangita Ratnakara, the standard text - book of Sarngadeva 
written about 1200 A- D.j had collected and presented in clear 
terms, the practice and theory available from the best traditions 
and all texts of ancient and later times. There were also 
half a dozen commentaries on this standard text book. But 
with all this helpi Sarngadeva's book could not be followed 
by many of the musicians of the I5th and 16th centuries. 
We find to our surprise that such responsible authors like 
* Govinda Dikshita ' and ‘Raghunatha Bhoopati' of Tanjore 
have, after colossal efforts made to understand the theory of 
Raga-formation in the ‘Ratnakara*» had not hesitated in 
their despair* to characterise the classic of Sarnga Deva as 
Makshya lakshana viruddha \ ‘the practice and theory 
contradicting each other* 

In this atmosphere of doubt and uncertainty* our author 
has chalked out a clear path for himself. He has presented 
whatever was useful or clearly intelligible in Sarngadeva* 
his predecessors and successors, and presented the theory 
and practice of Music in the clearest possible language. 

The subject begins with Swaras or musical notes. This 
chapter deals with the formation of ‘Swaras' from ‘Srulis' or 
simple sounds* the natural swaras and their ’modified forms, 
and their organic groups called ‘Gramas'- The chapter closes 
with closed curves or Murchhanis. which are the bases oi* tlie 
chhaya of Ragas, The matter in this chapter is all taken 
practically from ‘Sangita Ratnakara** but in the hands of our 
author the subject has gained in lucidity. 

The second chapter deals with the Ragas, their formation* 
their classification and their essential characteristics- Here 
the scientific approach to the subject found in Sangita Ratna- 
kara has not beea fully followed. The fprmatioa of Ragas 
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from jaatis or Parent Ragas is not dealt with for the reason 
that it has ceased to be intelUgibiei 

According to Sangita Ratnakara, ragas are formed from 
parent ragas called 'Jaatis' which again are formed from 
moorchhanas in obedience to the rules of melody enunciated 
in the texts. The Ragas are classified into ‘Marga’ or those 
which are true to the rules of science and Desi' or provincial 
variations of the Margaragas- The Marga ragas are again 
classified into ‘Grama ragas’i ‘Ragas' and ‘Uparagas’* Das 
ragas are derived from these Marga ragas and are called 
Raganga’ and ‘Upanga* ragas. Mid-way between the Marga 
and Dasi ragas there are certain modifications of the Grania- 
ragas which obey most if not all the rules of melody. These 
are called ’Bhasha' ragas They are again subdivided into 
three groups called respactively Bhasha^ Vibhasha and 
Antarabhasha. From these Bnasha ragas also some DesL 
ragas take their origin and they are called ‘Bhashanga' ragas. 
This is the classification as found in Sangita Ratnakara* 

In Sangita Darpana. the origin of ragas and their elassi- 
cation as found in Sangita Ratnakara are completely ignored, 
and the account that is found in Tantra works and followed in 
‘Ragarnava’, * Someswara ’ and ' Hanumat Bharata’» is 
followed. According to this system, six male ragas were first 
born and from them their derivaties called poetically ‘Raginise 
(their better-halvas). There are slight differences in th' 
choice of the Ragas and Ragiras according to these three 
authorities. But the general plan is the same. Having given 
this classification, the author of Sangita Darpana then deals 
with the chief characteristics of the ragas then in vogue either 
in practice or in well-understood texts. 

In dealing with the characteristics of particular ragas, 
however, some of the features that determine the emotion and 
chhaya of the raga as found in Sangita Ratnakara are men¬ 
tioned by our author. Those features are (U the Moorchhana 
from which the raga is formed (2) its Vadi and Samvadii its 
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Graha» Nyasa and Apanyasa (3) the ‘Varna* in which the 
raga- form presents itself, whether it is in ‘Arohi* (ascent). 
Avarohi (descent) or‘Sanchari’(mixed ascent and descent) and 
(4) that particular variety of static melody or Sthayi Varna 
^ among its seven varieties in which the raga form is presented- 
In tbe Sangita Darpaua, an indication of the principal 
sanchara is given as also the Moorchhana, Graha, Arnsa. and 
Nya^a of each Raga. But the particular variety of Vikrita 
swaras which figure in particular ragas is not mentioned* 
This latter analysis which as a last resort the writers of the 
renaissance developed into the ‘Mela’ system of the South had 
not evidently been fully formulated in the time and locality 
of our author. In addition to the principal sanchara, we find 
a poetic personification of Ragas and Raginis embodied in 
graphic descriptions* These poetic descriptions are found in 
many other works which are now extant in Northern India, 

Pictures of Raga and Ragini are favourite items in the 
picture galleries of North Indian Princes and nobles. It is this 
feature of Sangita Darpana which has made it a favourite 
text-book in Northern India. 

The third or miscellaneous chapter deals with the merits 
and defects of music and musicians, their voice and 
mannerisms. 

The fourth chapter deals with musical instruments. 
A judicious selection is made from the copious details found in 
Sangita Ratnakara and legitimate space is given to the more 
important instrument then in use, namely, Veena and 
Mrdanga. 

The fifth is the chapter dealing with varieties of musical 
composition o‘Prabandhas' as they are called. Here also a 
selection is made of some of the less obsolete forms which in 
the opinion of the author were likely to survive out of the 200 
and odd forms of composition and their numerous subdivisions 
that are fully described in Sangita Ratnakara. But even the 
limited hopes of the author of Sairgita Darpana have been 



frustrated by timei and we have now neither in South India lihf 
in the North any of the forms of the compositions mentioned 
in these text-books- Forms that came into vogue without the 
aid of text book writers have now become very popular both 
in South India and in the North, and the question of tracing 
these forms to their historical beginnings willi it is feared, 
ever remain an unsolved problem- The ‘ Drupad ^ the 
‘Khayal» the ‘Tumri* and the ‘Tappa’ present problems 
regarding their origin which are as difficult to solve as the 
‘ Kirfcans b ‘Varnasb ‘ Padas ’ and 'Javalis' of South India. 

The sixth chapter deals with the Talas. A very clear 
description of the ten principal features of the Talas known as 
‘Dasapranas’ is given including a full description of Prastara 
and the mathematical short-cuts connected with it. The 108 
talas described in Sangita Ratnakara are faithfully repro¬ 
duced and additional talas still extant in bis days are also 
given. It is in the additional talas that there is a marked 
difference between the two rescentions of the work available 
in the Saraswati Mahal Library* Whatever was found intelli¬ 
gible in both the rescentions has been included in this edition. 

The Last chapter dealing with ‘Nritya^ or Dance with 
Abhinaya, and ‘ Nritta * or pure Dance is the most valuable 
chapter of this work* All the extant practice and theory have 
been succintly summarised here in short compass* Clarity com* 
bined with brevity is its charm. The high esteem which the 
author and his work very soon attained among Natyacharyas 
is evidenced by the fact that ‘ Darpana Sammati' or parallel 
quotations from Sangita Darpana are relied on in text-books 
of Natya written in the early part o: the 17th century. 
‘Sangita Makaranda' written about 1640 A.D. by Vedasuri. 
the Natyacharya in the court of Shaji. the father of Sivaji 
the great, gives such quotations in support of every statement* 
made by the author* 

This edition is based on four manuscripts of the work, 
two of palm leaf and two in paper. Of the two palm leaf 
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tiiaiiuscripts, one is in Telugu script (B 11500). Though it 
is in good condition, it stops with the first four chapters* 
The other palm leaf manuscript (B, 11499) is in Grantha 
characters and is full, though some of the leaves in the middle 
have been damaged. It is from this manuscript that the 
additional talas have been taken. Of the two paper manus¬ 
cripts one is extremely old and breaks to pieces at the mere 
touch- It is full and the version is satisfactory. The other 
manuscript is a recent copy from some original now lost but it 
is all a heap of blunders) though it is full. The work of editing 
has necessarily been rather difficult- But it is some satis¬ 
faction that an edition based on fairly old manuscripts from 
more than one tradition is now appearing before the public. 

A few head-notes in English and Tamil are given as a 
help to students who have a working knowledge of Sanskrit 
and require help in understanding the teclinology. It is hoped 
that students of music will find this edition useful. 

Saraswati Mahal^ 

TANJORE* 

15-8-1952 




K. Vasudeva Sastri> 

Editor- 





^iTULifOTii^ mmp Quiuh Lf&siikp ‘ 5 ^[T 

^Sn'CLQfT^O' USWSTl^^lT* mahusvsTJTiA) I 6 -ti) J0jb(j^oihns^.m mQ^su 

^ ^'i^^viuth ^ohuu- 

mM&Dftli ^4E®irsD^^^ entpwQoUik^ ^/r^^iru>^ 

^Lti9ir aiTiuub ^rsmiMir^^ei^diy ' Q ssSsuir^siiic &9sijp'4 

^uuLLCSehsnm, psS^^srvp/rmP ^.kSpily 

‘^‘li —'® &j m p uT(^ijnQ pp£iT'ffCisS^ e^&f sfr_^(* u/i ^ 

^suan ofi' am <5Tpi-Ji — f^iD^ .cSStfy^iPiui' ^^ 

(*i^p:k^^ iSp;^ f^pmi r^iT 

SUirp^iUTSli ^SP>^^ULJl —I— SJITfT^^^ Q S ifSp ^. ^flnaflJ/To^ 

<®To\)^^^oTi G ^idby eui _ 

^Lhl9{r^3ITiU:h3Ssh j^lTfTem'L ^a/ 0«0 i^m 
0>65 QmiThram^p^ffm' mpuiLi^^^Qp^. ^smir 

s^j Gi/dl d ^(U SLjsmiT^aSm uirdbumauSad t3piVaoijiT» 

^^ 0 »)L_iu paitju^T ^ajIpsuQ^mL-tu Q^A(»as/raSik^pBp(^ 

LBsSSl^Ui oQ&V^fTIfLL/fSi IJ^0ff65P* mmp G)/_/iU 0 i_657' ^/f 

dSiU'r.®©xj(r 6 aru) ®7(^^u ^GV 8 ir&L^^£riT* mmuauir. ^m^ir ^ihp 
^tuir^Qdjnmp^^ ueo p j^^^2isfiuupjSu t^[r<imp(Ti9p 

^srnm^iQm&^y ^iri3^e^<3^i£ Sed{T3^Lk\ ^avuiMQpaf? 
tuiii’j uirpiru UKS/rj'/rgrsujr^ mQppuuLLt^ ^3=,hQp ff Lfi aSttP 
^djnsi/ ji/sujrfr^ iBjr^pin9^&uuil,L^ ^sossh^ ^snir Qui^iui 
' 0 ^<sjff_/r eS(?ai/ffU) * mmp Q^^smTmsrBasr ^irmppmp\i^u:^ 
^uirp ^JiBpLL^ ^mmpiLjiD ^iupj£lij9(r^dS(n^iT. 

eo<3^^tEpffiT 0 ffiraT®/r ^ai-ad/raQ^ ^ ( 35 = 03 iL 0 ^ mm^gpiiQi^p^h 
eufrip‘V^ smhppTS>p QpP^pmmmirnQitu ^0 

mdsinririuiT (1570-157^^) ^emmtr ^>st?^p 0 ffiS 0 >/f, 
pir(^mrrpsT^ssiL—U 16-ti ^p(fi^smiq.m g)^Su-/iit 17-/i) 

j^pQr^sssru^m Qppu(^^^fJilT(^tii, 

afTi^rTLffj ^i/El?[i)a 6 w^rT 6 cf' urrsssPaetPeOT suirexjniiu 
{nm^ ^Q-Pojit mQp^uSQ^uu^ ^ui^ir pajunr 

paS/v^ff^p(reaP 3^tJbi9irptnum(r mmu_^ Ji/Qpp ^.-^P 
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^SdjfTssi ^sa>L-tijeSss Q6usssTQu.n^si> sinQii^ 7 ggfi^ <5/f 
fSfTL^-siii fffsojp @0 p/riuEn^^tx, Qpirssr^Q^^iTtl^Q @C5^ 

U6!nsussfiiT s'-iSup R_sOTu-/rs3rs5)si/5cw-/r? ^uui^ajtr 

0 )^ muQu/r(i^^ <STQiJs9sLh &7o^usinp ^TiTiu 

i^Ui^ unn^oj ^^iv<fB«yf?5V' WiXijp ufTiTp (!p<9^p 

/J?/rLL®«0.'5-7(5 m<*a5S)ff555r 0^ iL/r^i jtr 

Qasii—ju^mfT^Qsu eusnirik^ Qj^jaVffOuL/® 

Qp^» «56 aS oW ^ ^ ^ OT537Si|U)j ^53).5^ii9tf^ ^ * 

^LDfira^Ln’ OT53ra/ti), isirt^a, @£U6-9jo 
‘ Gll(j5^^ ^ g 7 S 3 rsi|ri) ( 3 utu.'HLli^ 0 «^j 0 >/f«syr, Qpok^iL. 

Qu UTfijaf?, L/^ssrafl snkap ^!hpu L/7-0L/7® uS^sir 

j^p(jr^ssst(^ eii&i-iiT\Bsii Qp?>'ij ^^dso, 

10-61/^ j0p(T]^smQi(^u t9^0 €a/£_ f j 

13-a/^ ^p^53ar®6B0(j Q^ear^jLLi^^jti) Liitoi— 

QiuQ^S psun (skr QuirQ^tL^ Q3^si:<6vk^Qsfi(TQ SktoiiSTLr^Si'^ 

<55^'t^ O-y^'fiUEJaSsTfTU^U)} «^';0/ra.S?ffU-jt£) pit^ j7'»Tg^7e3fl«0L.*; 
tj^az/iy^ui/rds G^oOT(wp,T«5y/ 

^a(2d5 jya/^iUii) a, ©"^(-/©OLOSW^y l/oj.^^S 

a^'^^asyr ^iBssw «&o 

(StSoff e)j(kp^^)k> ^(iso-£sn 

Qu^lLUir^llk (*L/Tu 953T, lisu^ J5ff'^0?5IOT®-£B0U 

i5^0 Q^537-0)LLiy_^ _2y'sy>y-o^^ aa^i^tu /^ao" LDotjroOT/7‘<!BSff/7'^yjj 

u^ih^BtusfQiU ^ ptua J^ssj jjir opp^usn^^suiT^iu^ 
Ui^pskp l^LH^ j Ljp^Sff QtJp^ 

STQ^^ ps^, 3^1L{B3‘ pn fukl^kj ^<>!*)i—CtiU —®L/ 

(ju/rs37-^^T^ tJ^tu uso U0pi5(25^j ^su^ow^D ^tJt5 

(u/r^ti Q<3-iuiqtii L/_^^u9/r (y>6ifr6ijkpoij/r 

«iffi(^*0 attsyradBalf5^sijQeu'r0 5=7-6n)^ir^^^jt^, 

a9jjyu) ^ss)ir0sa)^ ,3=LiL9ir^flritj®<aSsff ^^/rFLo/rffi-a^tE/raCffi.. uoO 
L^^flj ^6»^d5Sff d^JTsar^ ^(TuiBppesTf ^wQppSk) usmipm 
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jpr«i)«eiT/rS(u s\h^€6>^^ U0^it [BfiLlt^-iu ffirero^jii), 

UJ^IRiaiT U(f 5 ^^G ^#5 ^^0€Oih Q^^sSiUssieuas^Ui^ ^eujbsmp^ 
Qpfr(^pp 0^(g)affL£i OTfijr^Lo jgjrjj^LOj ^atnEasrfi^iij 

LfinrmnEJSSffl^iUi e^srirsyr u(j^^as^ui @0^^ euihpssr* gjsmsi; 

ir/r«®a56jrfl«jr .y/raj)iu«0 ^pnjrunr^ (1) ^ff^^^sr^Ssw 
iqirj gp/r;?.y^ar«6F i9pikp a^LL^Sir/ri^tc, tuptusirffLiiiii ^ssrp 
^06i;sin«55 enj5i;ir^<£ Q^ayr^S'ffiSbT'iqti- (2j 6i/-r^.^ciaj(7'^«3syriL|ti) 

(3) ^a)<?5 /Stu^TfiJUj gJTfflyn 6njajir®-a5 3sif7[qtii (4) enj^/ruSswayir-sds/r/f 

ana/ffisir 6ii&s)as<i9ssr edCJd^s^^asw^^siqui (5) -^3irff'a/y9, jyoj 

(?/r/r ayr9 eu/faBrmaeyf?^ irirasu iQjranrar-ui erpuQQp^ &Tssr 

ussipu^ih QpiPif^^ ^(i^^u90«S(»p/f46Tr. ^pirjr 

LDtr^ piriu tr/r«®« 5 rr (Sursirp sBsnu up/Su-jih sQaifBp 

_^0«S0?/r«6^, <3=Lof^3ir^(riU£.o a/r^rsasr^ 

^uu0^<s3syrQtu^a)/r/r 

Od^ujiU opig-iusQ^^, ir/rmij^Qsir ^■b«t ®0 /f/tlL 
i^LOTT uso ty 0 p«®ffl^ ^^ffiSu 90 -'y^S!a'. ji/saisusBsrrp Qpu^ tfp 0 
e_06ij«0« Q«/r 0 iR)r® 6 U 0 aiiG»^ ^0 s^iuiruSpjcu- ^iu 

pp Qpu^is^^ aJ^iurrrresisrujQff u® 0 *®^^« 0 «t 6 mt® ‘ensfEjJ^ 
Gfuffffio’ &T^p ^ho mQ^^\up!imp QpiPQp^. jyiS'jp'^ g)tj 
dutr^ Qstfu-^^aSsodsiHLHwB SiiiiM IG-ii) p^s>r>^ 

uisirsw/r ii^gfBrr^ (BfTiuaaft, ^aur tnfk^iP Q^neSihp. 0&^piT 
g)fflj/r« 6 rr ^ojp/SaJ 6 tU“o^n‘’ otott^ld ji/smpu 

up/S^ SffO (^^ULfssh Qsa)L^mQ<^psirr* eQptuirir^aJir Q^iupS 

ttj/ri) 50 jr/rsfEJSsk iS^^tuunre^ ft-0si;^^f_Sijr dpt^^ (5^/r««u 

UL-i—pir^p QpfPQp^, ^S9)a/ jl/sd 

^J0^«6yfl6l^?0/?■^ Qsoii-^pppfreit jyansu^aflsir iy/rs3)(£j«i^450ui 
U 6 s)^aj Jifdp Quijp&) eQeinP^asuuLLL^ ir/rsiEJS&fIssT 

^9=/rs»iuffl^«0Ljb /ji/rj3JU)r®«6Yr ussitpiu 

^6ij;BdsLJUtLt—. etftffij&sKariBdsSsyr @*»i//D/5;D0;5 

(^£^(U/r^ ffl/TfflaJOjfrau (ju/ru9/Dj2i'. ir/r«/K«6Ti?fiir e_06a^an^« 
«s/rijuff'^^fiu;*^«yrds cr^u/r® 0.9=iL/£j(Jfiufi!OTi^i/j^ 

j)l6u^iUL£iin^pj^, 6^Bo!fp&H!UsQs(rssarQ pirsiaseiPso ^uQiurr^u 
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uQiii cDff«0iS ^(Sir it euDom jysuCJff’/r 

^UDsaw au/fli»)^6B>ua-jii Sd='9^u9^jserffv, ^(Sir aS^m/reifT eQd'^s 

6rusi/ff‘B«Ssn<qfiy)L_uj iriT^'ES,Zsfj ^ Q (S^it^^ssi.t, 

6^6i/Offlj/r0 G)^/r0^«0t£ ‘ (eLQGfrii) ’ ar^p l/^iu Ou{Uf/?i-L® 
cpfii/Ofiu/r0 Q^/r0S«9 jjm:/) inrsp^sir Quiusyar 

Qu-Sfrp^pi^ g)Llt_ew/f. 


^^eurr(^s eSptu/rir dtariuiTfrso dQeu Pidmuui^i— 50 irns.w 
a^LL 15 QlMSffE^GfTIT^p Q^/r0««ijLJLL(_53r, ^LhQp&npiOMJLJ 

t9i^up^(S\u inr<^\U;i^^ Low^fliUT® @ 0 ^^ nTTLD 

^Lnrr^iun CJuisn-ijaSsn- j§)0/_/^5/rd5^ Q_,5/r0^^jr/f. jy€U 0 « 0 ^ 

65/r«o^«i^6i/ir/r£aj ojsarsjr/f sri^i^irp /^/rttj««0t/) 

jysu0fi»>t_itj ^.HiP^0ti o/?^,S(L//rir6;Riraj0«KL_(u 

15 (5ti>€Tr®«ESs»7StfJ tSsilUp/SsSTIT. i-{S^ IB/TiLtS^eST 

ue^ £j 0 ^'a 6 yfi^jui j ssihr(St^tif.d^u 

£j^.( 5 Gixi5ir.'H7^'Si'i?oW 57d&drdodf?^ aw® suirsun’ 

jT/rtfEdserfloV «4_£j3ij/rS4®4L!/LJi_L®fiu0tii 
^suiTBS^ ^^ei>V6upsnptLiui S-i^^lULdir^sa ^6msQtl.Q jifsup 
ssipiQ^ifssstQ srppSssr Qpti(^^ssh erskutvip 

ijireni^iTir(Permutation and Combination) Qpsir>pti9^ 

0 tj £j/r/f«« ^irui3ppssrir, jtfuuisf-u uirir^otnmSsii g> 0 ®u^jTu 9 
ii9ii9 12 eriifiuir ^pa^sTw^sn jij sij>l£>ssuul—l^ ^dsssr^aj ^ptrir 
Lua^s 0 <s/roZOT(S jifULi^etS^iresbiQ ^pir^isej^^ui 12 enieoy/Ti^ 
^eupjpisir (^{r^(^ ^pnearsime^s^ 

^trsasrQ ^suirs^i^Ui eskri—irSsarpsar er^jp) etneuesS^ 

*617 ^fTinaeSppsijTir, 10 6yyiuirBd5Ssi7<sQ«TaOT® 72 (JaiewH 

ffCTT c^uL-5»)/rOu)sa7^ f8^^v9ppssrir» ^puiri^eoiu^ 

ai(^uu^eo (tppdo ^pirssru) GuQppsuir p^sii<^ unk^iB 
(S^/rsQiBp ^sh^pSsIr LjpsusDiraQtu ^ (c 6 U'U£L-L£i£ ’ ersir£pjih 
emsuesT^Siir, ^suir iraswss^^^^u ueo Q p-w^dsrT jO^eoiLup^ 
ua^p^ Quppsu^, 72 (SiLenih ereirp 

^pUirQ ^SUIT SlTffOp^^JTi ^/Z)0 <9rU)'7/r 100 a/0ffi^B«5T7 GU^iT 
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onaiuiferruuL^eQ^^, ^eudir ;#63r^ * ^siati^ 

uff^trQ^ms ^ ^osi^ih iriraiBS^m(^ e^tSv^^ih sft.jpiLD 

du/r^ 72 diDsnui eimp ©'pLJ/rtl®«0 (yi«S(U;56uti> 0 «t®<s«^ 

esQpaj/ijretkffuJir^ d^ireQi^s ^sappir ^tuir^^snL^iu 

eu^esiojdiu iQssrup/S 19 dinsTTfsahsiT ^pirjrLDtr>s^Q srstarQ 

ff/rshjaetflssr foVc?5^6iJ3r®«23rr sQsuSp^(T^^^(y^iT* ^a/0«0 

sriMirir 50 si/06Li®«^«0tj p<^<sn^ snjafTg^ L06OT 

65rrT ir/r« ei}i^ii^sm!Eis2(srTuupjSlp psar^ ^^pfr&ar eQp^rsar 
awflsar ^i9ut9ff/riuk^^p peafippeifidtj Qp’BsQst^thut^ ^p 
uitQ Qtfuj^jj ji/supjptsh 10 eQp jtfSuiSjTfrutB^dsrj lO ^eui^ 

, ^svpJpisiT mssissrfijsT Q^mwp 
^i^uiBir/Tiuui jyt—®Saj J5/rjjMa> ^skj)}. &t>ffipeasr<B 

«Sorr(Jiu jg)su 0 s»)L_sj ^Bsrriu <^dmirp{r!rii€sr 5 i 6 TrggrT iDarTDTTggfT 
pesTjp <5ra^^ fff 10 ’fTLD(j 5 ^^^d) an«(L//r«?OTt^ 

dD<55j2.s3sr £j5'ff0p, affi0ff 6n)si;/rro««/?6V 20 dap's 

sm siressruuQSsvpear, 


/^/rerr^L-sd^ deus^t^uiQt^^ 12 efvaj^ ^^/rssr^, 

16 ewsi/iTti), 7’2 diDSinh ifissrp erpufnLQs^ aff J^aALO/rear 

^streij erptJLl® j^^dsu ^uQuirq^sutpsSisuQ^Qp^^ 
jgJ^Jey «/f/9Tt—^ e_^ ip^iUfTsai aSoUiTtii. 

eQptLunrsmoj^ atrff^p^^ nQ^ujia^irp Lfp^itS/r Qupjpi 
eusniTiap <^sSpdui a/ffly/rt—« uotnipaj <y/r6ru 

seikri— jtits ffO>s%psswss^ (ipp^S^iut u^^npinpduv^ 
plT^Ui 3rp puiirms ^tTUUtr ppUUil^(S «J/5^0tJ 

LJpirst) iTifdsiBaiSfr jra^iLii—i>ir sdsn/B(^Q6sipoar» 


a/L. /!r/7L-9.^ jy/7/duT uani_QiL/®u£9^^ <sa)«E7Asrr 
®'j/DL/Lli_-(#u/r^j)j/LD jifSiJiT ash ^iLBp p^iasir.rQfU 
Oa/0 ^irp^^ a.ffff6Tr syEfi/rarTLCj 6^j?6n)5yi)T, Ui/rsTTouib, 
Ln^trinreL^i^irih (ippeStu uaa>tpiu >^sSp 

(IpLUy ^<S\)m^&f3TQpU}y fi/TUUfTppUUiLQ&Jfapiif, 
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uem^oj e^srrsfr edtS^p^smiBSair ^ssr ^tin 

Q/£_ i^frtLQ iBjrspfrjr^^sa @0/5^su0Ssirps3r. 

e-^/rir«wrui/r« ^^Qeu/r0 jrrr^jS^jb^Qpsrrerr su^rS, ^iMeuir^ 
<ffO<^eatfrui ^ssrjpith ^liii^ir^/nu^^sa g)0/?^6U0^^^. 

ed^v^essTQpui ^0^stn(Su9i^ ^ u&lL. ’ er^p tSi^^etfl^ 
£. 0 fii;u)/r« Loir^ eL.a90i_6W @ 0 '®^;!)^. eresfl^ii) ^a): 5 jr^/r 
tuiii >9rppL£irTad s{ruu(rppuuL-L^ ^L«®«sr7 ^fipfru9ssr, jifpm 
^(^jTsssTih 6U0tii/r^i; 13-eu^ ^pQ^smC^Q^pGii 

cfv^irtjD/r<£B (3^^^«n^(5aj pisss^ piriusLLifr^^Qsfrsm® 

^p^p^S^i^en ubp dQia^tup^^ jij^^u upjpi ^so^triup 
CJu/7|gj^VLCj mi-b Q p^ p^oj ^dsv^'sS^ upjpi^L—ojGukmerradj 
^pp(^ .^pirsueiB^m ^triuBpp^it. Jtj^n^^ssii—iu ^pj'B\ 
Qupp i^Ln^ Qp^iu vBp^fT^^^^th ai-^pa^^^fTp ^ 0 tj^ 
04=(uau^6V FpQuL^LSsrir^ ^p^^ t5L^6Su96V ar^pn^as^^(^u 
L9iB(ULtiir€ar u(ni&^ a^ik^p^ /7/rLLt^u.®«^ir^5W ^(rstniu a/L_/y/rtl®« 
mBsosetfi&d a^LLUi^puLJL— ^J!ihi9pp^* ^'oif>Siuir6^ sui—{^(rLLQ 
afBoSp a Uii9jrpfrajp^^ u&n^iu eoa^stsdraaeir e_u 90 (_S!jr ^iru 
uirppuutL® 6Ufkp'iuiT^£fiuif u/nr&£u u^fssi^seffiosr ss^uLf 
^0/^3^ 6iJ/9^Q^dSp^t 


(Spap^ a^ElSpU UtTSSsRaBsTT POT/dir 
aauei^ppftd) &Td!SOfrsup^^}tji ^(s.’^atnera 
sQpLLiT^ ewduff &fvp(TS3rrwaierf)d> e^eikfn—v^ ^euirdjsQsrr ^lj^iu^ 
auuQSsippssr arsd dfuai/ir/ibffiSsrr s-aa.’Bd’^th inir^fBu^so 
^T(ipdQiUL£i/T&ar eQp^iUfraih ^(j^dQp^ ^sd^u^tii O^^iL/6ii0tii. 
^djdQp^tUffapsoip pap^^^m «iiii—(B{riL.(Bpi Qp^ 

@l1®lj unssSa&i\^Lh ^snsu u9jrsikfrQd(mui QeujpiuiLL- 
^'lffnui9iu aisSpp^^jth @0«06ur<s« S'omQQm/rehsrT^fTUi^ 
^sudQ pLLft&rr e-daPuL^ LMT^ufrQ i^iJb lu/rtLi^^ Qpp(^d 
(Sa/rif.u9e9(T^d^ 6Ui_«0<s Qs(iu^d(^u (Suirevpp(^siT Co)«/r(^5=ti) 
(olaii(^ am/ra ^^aiiPp^QjQ^su^ SiMSsrj^p <S6u&fBLJUsuira^^d(^ 

SpirastrrL£i/r(^Li, i^apin etvup ervsuirdiadsrT s-aaifid 

«zD«(t93«ti3iu ^dp sSp^LiirapoSip iBaeifU} QpeSeuirm ^mrir 



Atii. ^euQeufT^T^ (^suiTQptji Qu^UiUir 

Qui(affC evjrsvjr «ii)t5’i7'u) jijssn —iLjti eurau^ 

^s(f>€u, 6ut_ ^swQ6i/fl-0 

jSsjr^mtfiuSio 

su/r^L/LJ«n^iqti sui_ P^triLt^^ (T^^^irs^Syissr ey.T^tJUsn^tqii) <ssi;e9R^ 

^sirsi> 0^di;s3rg)u.fy.^j iStlf^-sar iBu^u 

ussi^msi^ 6iiL^p>aL-uf.^ ^ik^^2str ^(1 ^<s^lj i3u^^^^Q^>TsmQ 
Sp^ iSi_Li^ ^;S6ar t5^0 ^6yr/r^^^si;50)^a-|u) *565^0 

OiS/rsyrffff'6tf/rL/i. GpssT^^i^u^^ ^‘Su'^eufTn^ &vsujrp^p<^u:i .sy^ssr 
@^iin)5Ui7'^sa>>s ^^^suiTLinr^ e_L/GiiUff'6$iS3(npti). eu/— 
g}sij36U/r0 siveuirp^p^tii jy^sw" (Jus^ efuca/jr^sm^ 
utir^ e_u(2tu/rS«S(^/fasff. 6Uj_-i5^/rLL£y_sSl0Wjp tBp^ir^p^^ 
Qtf5OT0)LLiy./D0 ds^tu/rsazif?; ^TafldSoa'uj/rsaiifi, <sB/rswi_/r 

eSt/ (»ui690^?^ ^euink^hsiiT Q^sw 

B_uC5(L;fird5UU0€ya5)^ g)tj(5L/jrji7ii) ffieu^aflaasiJ/rui. 


sJuoUjr eL.<F.3^-'i^tjL^ sirjr^asrih ■stsbtsot ? 

Qu/f^ciur^ eu/r^^ij.®«srr euiTiUUUirLL'^t-^ sur^« 

<3)UU0Q^^ OTeartJ^ e_s3OTsnLOiU/r;g)jjyLb 6^^Qfflj/r0 
p^jjj syUffl/iT ^<^3=.BuLfihj eJusyiTHJaffff i^u/r^ jifsap 

jSoir Loffp.i?tquj uir j3JL/0S55r;Do3r. ©^(SSsr^L-i^jjjjLO oUt— 

fl^irtLtsf.^i<h ^ireo-s^^ ^and^ffi «0fiflasyfl^ (yi^QiU 

Lo/r^arsiosu Q^6ar{g)£-Li:y_^ auf— [5/t'lL.i^^ 6i5^&asriuti>i7 0ti>, 

7 pikpi (ipp^ 22 ^«/5^«5Tr ajs5)i7 Q^siB 

Qp^* spaiiQsu/r0 ejjCSjr 6iua/jir/5^/raff v*udru>» 

6^^!fiini95st)ffQ«U5ir0>^ plS^mtUU usi) g)t_®ffiSlff?<it) 

l^lSf-ULip^^ &T6^ffOT StVaUSTlE^^lJi ^SuQ6y/r0 

(SJusUFU) (*LJ5rL£)(»UF^ ^Ft£i3<!E0lij 

«Fs*^<ai^5i5r ei;eSlsi| (^sinpiuA (^^ptuu usd (Slc^ 6rU^Fu9 erueuF® 
a^tii Otc^isSiU i^/TfSp^L^sar Qu^ou^ (Qpirs=&jriM(r(^ii3» .g^a»« 
lu/r^ /?/r;®ui ^^0^^ (SiM^ 0n)^/rj9o50u (#L/;rai/^(Su/re^^ 

e_633rt_-<r6a/jS7 <ff=<ssui. -flyew^ ^^^/i?«0(i) 0Fjjyu) 



JD/&usQ^tii QuiQe^ Q'^si}^}ih ufTsarnDLmLisini-^aj^itdt 

Q^seat^iLu^dii iiWsuirtsx&flsar e_^.^/^?L/i_^65 ^^0/9^ 
Q^^Qeiap^ ffietuuppi^ ^os)^(#(l/ ^inressriLtr^^ 

3h.psi>iri}), eut— @0'^,'® G^&iru9^ ciJsuQau/r0 piv^ 

^tuiqo) £^£^/jLy^/r^ stvsuirwa^ 

^essrt^nQssrpss!, t9u^pp sik^sniu ^lLu-^im pm^ 

a96sr QPQp i^srrpSp^Saj i^irpiji ^6U€sfl«0co. 

ji^Q^p^u iSi^uup^^ ^puQih ^^QoUfrn^ 6rvsiJirp^p(^U) 
SSip e-sfrerr^, ^sstmiuT^ ^sw3«»i;<r0 ejuaWir^^Lo CJa>sfl0/^^ 
^>5^ Q^sirjji Qpt^a;;5/T«^ j^sstp ^^^Spp 

0irJjaO) ^SSJaQpimr^ ^pUL i— 

^suff- ^<^^fiui95sr GufrdS^sherr iMirjyufrOL^ ppsfTffOp^sit <6/f 
(g)L_«5 a/r^/y ^tivp/resB ^w^pu L/jx'esaflaerflgW' 0:>.ifi£UU)/r53r idQp 
^tu/fifLLfr<sp QpSQp^t (^suiTiB^effissr eustns^eff^£fi)u) 
iriw^<3f^^u) ^(SirsQp jUf5aiUiULfL—€aT sn.i^iu ue>i> ^ir^is p/StB 
^sivpn ir/r«55®«sff OLjiu0i_(#g)j jy^'bV^ mi^uiL.u- 

QuiuiTA^L^a^ ^0«’^6X/0^«ir^S2rr, jifsiip^^ ^i^p 

erUffl/iT Lairj^LJirQ ujtlOti «T63WuLy®fi^^. 

iBLn^ ^s^aSfiiuff/rQiu ptrCScLirpair erQ^Sitj 

&tr&op^^e^(Sajy ^pTsv^ aricurr 1600 -£i> Q/0a^^^<fi’j <*/f 

/isr/ri_« ^j-ihiT/r^iuU'/rSiU aS^(L/ffira£r^^^ Lfp 

^u9tT jy®rfiiaL/L//J-® .grCDT/r 200 fiU0si^E<556Tr ^Q^QiLt—eifr, 
eQpjjirirs^aj^y iriTUi ji/uurpiuir QppeQQttjrrirssiTfr^ Qp(r(^miu 
ulLl^ ^(Suaenui^ <ST^p^pun(d ijifissp^p(^ euthpo^i—i—^, 
jyL/u:^i/90 (Joisffijb er^p ^puinL-aiL—ij 

up/SiJ i9jr^p(ru'lLD SdWL-iUfl’^, ^o?n^«Q<s/r«wr® pfrQiLiT 
ptrir aeussrui 

ffTssrj)} efiiSss60/r££. 

^eu'T 48 ir/r«sa^«0 .e^i^Sj^sBar-BdSOT 

dR.^u90tjL/^^ Ll^p(f3S <^pu(SppUULLt-. <5G/f^L_« «Futt5ir_tf/r 
(UUL/iy. t9ir(Saj(rfi«aL/tj®di il/ir«0^, ewei; 
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fras<stfl5k sQeuFth sjeiJsruuL^sQffcBso. siti^itl^^ nfra/ksSstTU 

up/Ss ssmt^QuSh i9F^pfTi3<imuuiLi^(T^.vpQufr^^}i}i Qu0t£i 
UT^iLL pp^rreop^^ p/r9 ,v^^ sireaf} ^uiBFpTOJp^^isii&fr 
ffrx^ F^!r^tU3s(ssfi ^auiB^^LJUiLu^Q^d^eir psar, ^omdsaj/raS) 
^61/05ff)t-IU JJffoSj gl/?9.g &VS J SsB *^3-7FtMfriiiP 

(^pedirau^ <y,r6nJ^/P(L» uniMirssarQpb'hsf} emsi^ Q^irff^ea 

6D/rt£!, €r/Dut_t_ * aiTfBn'L-aii ’ 

‘ 6,-iji^ k ewan6sfi* 0is^p i_//rfi33f?«on ©■^L/t—affet^aj/rsma 

aj/rSD ^/^Jf/rsSjpJSTISn- I_/6tt . /0^6SSTr ^0 LJ/r633/?65|^.SE0ti 
LDff^m Q«ff6ri6rruu®ui. 

uso^xj [M^3&ig5'i-^n'uu5?55r(ipii 

6/U/ru) (JcOj^^So30<y^ e_62OTf_ ITS5f 

fln.^uu®S^^, ^smp e_s3OTi_/r<S6St£j ft0^i^«/7;S^/rau/rfi{Li 
tSiTf^oOr Jyoin^ Wj7'ir^0^(0 

lu/rev (ippsa ^iTFpFd^ erQ^^Au 

uil^L^ j5yr^«^«yrdj.T0t/), (s^tapFus^ iyi'^juliuiLu^ ^tBsunssr 

F{EiQp^^ /BrLi)<S0 QoOi(—^ssQkBso, (vnirpiT 

^jlUpj£l\U^ LDSiffOi^ljQ &TSST g)i .fl ^0 si> cut _ 

^iL//r<sd^ — uuiLu^Q^'iQp^, ^^sar (?U7<s.^<x<£ 

aei/safJ^^/rdV jy^«fD tj^sn^u jiffoSii) ^0 ^j[)i u(^^ti^ihy Qu^ih 
u0^ tSpsir&oppiu ^Uii9Fp{riu(E}<seSsQ(^{k^ui 
6T(^pUULLt^(T^LJUpfrmp QpiB^p^. &D!TLD QsUpp^^Sf 

eivoUF ffCS^essruiff * [I)(Tir^^<Jc^fT * st sar ^v ui jJ/TdS) 

afTFpFfT^ ^luppLJuil-i^Q^^Qp^i. &n)irLii dsupp^io il-u 

Q[UnQdi£uuQtM 1 ewsufTfitsBofT eQsui^uupp^irm tut^ pQpssfl^ij:^ 
^<IIlQ 6Up^miT(B&^m(^LL Lapp QSUp-W^&Boiff 

£WaUirffla,^«0ui5 ^aSpp^-k euipwsuuQa. •^suj? 

^shen ’S^ihuiipih ^6ii^\^36uuL—ts^(^^Qp^^ Qm^pib 7 
e_(s67i_/r^^^0 ^ptrjLhUstsr ’22 <y0S’<®^'i) 

6 61/65)« Sg/T^ Q^«/r0 SaSTT/T 2iL/ ^FfTlMlk 


16 


6psi;Oau/r0 e^extrL^/r 

0U3 ^/r<?<f^«^cc, ^/SiJ Sc^ssmrQiu ^<5/r63r.»«^ti, 

©■^ulLl. cr(y> 5"/r«K«^'c igffdu.^?««tJULl^L0«955r^S3r, 
^sQjt /TT/r jiT/rio ^iU^puuLli— (Ja/^v ^ssrjj/ti 

/5tD«0<!K © /siriLt^tudb /9/rL_*« «^«0 

gfii ^,®dsajff'05) A;ffLLiy,iu ^^'f?(L/ir/rS(U 

/_//r^(^«rf) sn>.©S,^d5 dihsc^u sipjpi 

aurtLi^iU 28 36 a/^ «2y 

tiQsuiflp^^dQ(^!r. /9(D^ a:ffi?a;ff‘sa7' 

J5jra)/r0ti5, 

LD^safT g)6U/fQE^iia)L_aj ^km^m iBsu uan^aj 
(#cff:;f/5‘;S^/^0ui. umraeuCS^sijiT ^mp stn^sw (yassfl 
&iiTfrsi> ^tuppuuil L. auLDUjaufTfTlia^ otst^ld 

s/rea^d^iu ^kasfflk Qp^^rsijpir(^ih^ ^P^ d^irir/B&Oipeujirk 
M Lb ^p(ri^^tsf.iii ^(i^suuiLl^ ^etvkSp irp^siffu.^ uiiu>t^iu 
j^ksZsn Qdj^a)/rii Q^/r0^^ stq^puulLl^ sQf^njrsyr j^s^tr 
0ti>. jy,^0i= s^pj[i/ui9fkS er/Dutlf—^ Giu-o^ffaijui. 

g)aBsvds(»57r ffiTLDjS) u>ss}pik^(Sunssr l4j 15-sy^ 

( 2 ^saOT®tf0(^3sir ffT(^puuLL.i— ^ksGrr, 

(HLL^y ^ptruusmtl^ 16-si/^ ^pq^&ssTu^k mQ^puuil- 
t—<£K^«S^«0Li L^p^uSireSs^ULlLLL^ ^PS ^P 
ui-lt—. sui—ry/Til.® ^pu Li^jp 

&Tdrj)i Q^ffkffOSixrLh, enJE®^ (^^60iU 

ustn^tu ^kdisffik dk.pu[JLLQoiTetr u0_Stf«rfl^ sired^ 

^k uyidsp^^jerrsfr^iii^ uifissp^p(^d Q«/ro3OT®6UJ'« 

(U^LO/Tow LJ0^asSsw 0^6)fla//r«6ijtj), .s-0'S«a>/r<Esi|(i> 

^^(/30«S(2?/r. ^si/0SBn-_(£j Osu0 ^sQirervkSp 

^^^1550 <^LflJra5rLD/r<aj ^ULjS Q<3SJi3irGfriltLJl _® ^)SSST 

U0^<*srr QiLp^^irsTTsefTTiS ffrQp^'S •a»<®ju/r5rruL/il-® az/v^ssr 

(STSsrjpj QpifiSp^, dribU-JT 1640-u) a/0a^i^^ ^suTg^u^sw pdtu 

J^^63^ uisarsav^/f ^sw^/rssr^Sii) ^fTLL.ujLtuir^irStuu'fTssr 
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ersijuirfT^ ^Q^^auLJLLi— ^ewihiQ^ UJ^rirB^Lo’ 9T6ar^ih 

(^iri — i^tu ^^nuGCCr cwlolci^ * eTsirp QudJQ^t esr 

^iruueasrpuffO Quip^S^irehmeir sh.puuLL 

pssTt 


sn>if LD^!T^ 

^(^6n)<f. V 

15 - 8 - 1952 . J 


G^. QjfravG^Qi j^irnD^if), 

u^uun-^ffliatr. 



II II 

SANGITA DAKPANA 

OF 

CHATURA DAMODARA 


iFgiX ^i(?ii)T^jr §11,0,Sm 

^fuuwui. 


JR: 1 ' ^ 


\ 

S 


> 


<i'^’ 






^FSR[^;PS[|giI[ I 


5t=sr??W#t^ II R II 


(1. 2,) The author and the work 

The author, Hari Bhatta, gives the essence of the 
Science of Music & Dance, following the ancient authors* 
Bharata and others and also the prevailing practice. 

(^QsC/r. 1 , 2 ) ^oi>.T^ iiiU(T^ih : — 

StTSOJ^iHiujfrSluj (^^TQiDfT^ir/f sr^u^ 

0{^j)L-i/j LOjbQ(^(j^ QuiUirfr<3s ^(7^.^sQsusAjr($ix;) st^otl/^t 
uir^(if siffl r^i^eSliLi uewrcajL- i3jb<3Bfrei>^^uj 

^i}:i9!r^iTiuji6^^!Lfth i3ta6ru^-S j^ihs^SsO ^iu^^S(2?/r, 

fs^'qJT^ II ^ II 
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^Sfe^ij. II 8 II 

^ ^ 3 II II 

^ 3fe#'RS=5qH il ^ II 

(3»4»5) The 2 divisions of the Art-Marga and Desi. 

Marga is the system as taught by Brama to Bharata- 
Desi is the system which grew up according to the tastes 
of different countries and climes. 

6. Inalienable quality of music and dance—is their 
harmony to produce a pleasing effect. 

3’5) d=.E/S^*0& <3sSsi}'.t9j^ ^0 :— 

(1) LDfTfT'S^lhf (2) 

ersoTu^ usO i5fr(Sl<s<stf!^iih g^sar:s/ssff:dT <s^s3>sud 
Qsjbu LDfT^Siu a;^. 

jf. (6) ^{T^iuihy ^ihQfisir,o?36r (tpA^liU 

iDTsar 0S33rLb—^5ir(j0Qi_-Toor^ .-^o5r.'5^;566jD<* 

jy<»rf?;*^5D/r0d). 

rl3: g^l: RS flf^F gF3^F':q4\ II II 

^orf g\qi;qi^ || <r || 

Fq^foit I 

JTFJTI^ >P5FF^I^: g^r-fJI«F «WF il II 


« 


3 


SRgiRROT snfeRIRROIR^: II \° II 

R^int ^OT55^q<3| l 

5r(f^J|fT51Tf^%?R II \ \ II 

(7—11) Elements that go to make the Raga;— 

(1) Voice (2) Production ot sound (3) The 3 octaves, 
of human voice (4) The 7 pure swaras or notes (5) The 
12 modified notes (6) The 4 kinds of instruments (7) The 
family* caste, colour, island, The Sage, The Deity, the 
meter and practical application of the several notes. 
(8) The snutis or varied pitches and their kinds in parti¬ 
cular notes, (9) the Gramas or organic groups of svarars 
(10) the moorchhanas or parent curves of ragas (11) The 
tanas or melodic phrases regular and irregular (12) per¬ 
mutations and combinations of notes (13) calculated by 
conic groups (14) Detecting the order of combinations (15) 
modified awaras formed by elements of more than one 
svara. (16) Combined parent Ragas. (17) the proper use 
of C flat and F flat known as Kakali and Antara (18) 
Kinds of musical effort* ( varnas ) and their varied forms 
(Alankaras) 63 and 13 in number. (19) melodic elements 
of parent ragas or Jatis* {viz) Graha* Amsa etc. 

7-11) ^iT-T-Sth ©_ SZWTL-7 — 

(1) (2) lf>T (3) 

(1) 5)1)3/ifa^srr 7 (5) 5a?-*0<s sfpd)/ 

iTJa^ssrr (6) sfffh snjfhiuw'Ssrr (7) srosinrwdsstPoar 

0ot>u), '^jDihy 'fisypy L9irQiu'r<X'si'6B'slr^ 

(8) <?r0^a5^/i ^0-3)3/ siv.^J ^ SUJ-(lplh (9) 

®if7LCiii/.i5jrr ^ivsuj UiBaifiJOT 0(5)t£-/ QuiTJor^v (3^70 

^cEoir ( 10 ) irir^bj:£srfi^ 
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<^frjr:u<35sh- (H) /s/7-s5r.s/«srr a/^^^iLfsirSfro^SiJ 

surl^^ ^uiSiU6s>ou (12) sivsu‘r-'m<3s85fru use sue^^turr^^ 

^frS^ilW^SofT •SpuVoil Q<FlLJlLIU: SUf^ (13) ^.ToOTH/ 
dB'SlfiSOr Q^frt^si <SC^<ii(^U UTiT<i(^u:> <3rS0UL£)!rSSr 'SU^ (14) 
^b!Tssr.his<smsk sufls^^r-'i Qu u.fbsisi^’S (15) 

srOaUjxdi'^isffisSr ^ih&^mdssir Q^.iib^s ’SFfr^frjrsssr ehsujrsisssir 
(16) ^^fT^dssTT ersk^ih .sriu <2<3^fr46^<35Uj!r^ S-SWr 

uT^iSi ITpjirixsnsr ts^fr^ds-sfr (17) LO^tULLih ^®‘5 

^jrswr^J shsvsrw^SsfTfS ^ssi/D^^u ^/bin^ih ij^tu 

sWoU'S^^^^ — <3S-T<3is^y ^ib^irih (18) 'XTSur<i^,'f!<^!j)!iJcB&f!s3r a/eD)-* 
f£Sir>T^uj *sijjcU3r.m^^^ih^ ^sup,'6!sir n^LiiSfl^ssrr/rSliu *^sesi 
STjrhj<£(^ih* (19) <F/r^<®3rr srsar^ih ^.tuj jr/r.S5/«4»rf?oTjr 
^>'£^^D«s/r65r (ipdsS/L/ srvsijjf.isj'3Ssfr---^(Sirfi/DLby ^th^ih (j^ptsQiusifr, 

• 

m I 

Jif5[RJT^ qr?T i 

a|«?rgjT'? 5Ti?p-%frfi^qfl^ \ \ il 

^qiq^qaf: q^qoiuq^fg^q; 1 

q^^5qq|;f^q ;^|g[f4lflfT^'T 3TJT(1; II \\ II 

IM« ii 

g gJTqf^gqi^fg i 

5^qRgJTiT[0T || 

^rqiT^qij i 

II H II 

(12—16) Sound* its importance, its2 kinds, ahata (the 
beaten) and anahata (unbeaten) ; the latter cognised by 
yogis only loading to emancipation of the soul-the former 
pleasing to the ear, leads also to eternal bliss. 
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(^- 12-16) fs.TfBih ^.isk JJ® 

&Jb!})-S - r/^filD.Sth (^l^ri<SBUUlll-^-) (^Hf.4<3SU 

Ul-T^^.) G<!ELL^d3h^rf.lU^, QlLtTLi 

iu(rJU(T^ih ^<>5ruaScfr«i 

<SBt^L^iu^ ; tSjri^LL iusffl^’S^iij^sO^, 

II ailWRr’?^ 1 

^[fqgR IM'^ II 

gorgif^: II K II 

'i.^rf^R g<s i 

g »TR^^8IR II ^^11 

5555qRjq qpjqjiqf |! ^o 1) 

II W II 

RtR^^ R^r^'a’3, I 

^^pWRqRift^Piq^^^ ^3^1 II II 

sg«irqr i 

5^\q: qior^r^TI^It y^qi 5^55|f2^t qqr II || 

* ^R3 g,Pc[Ti^3r5 g?5qr: ii R 8 ii 

* m ^m: 1 ??TtrR^r^ 1 * 

%fk I 
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qRoiiqqsri^q^t II ^<>1 II 

fq'di?:?Rr%jfk ^ct: tjqr i 

S^q^i Rsr: ii ^ t ll 

(17—26) The 9 chakras or nerve centres and the 14 
principal nadis or nerves in the human body. 

('*• 17-26) <3^<S^Jbl^^thf 11 (Ipd^iU f5Tl^ 

'S(^ih, 

RfRi. R55fl=^qHf^ I 

3fesf%3qR^: ii n 

3T«l3f??q ^?lRf 5ir^fq^q: | 

II RcT II 


qi?fq?IT I 

3m1 5I*m: II II 

Tg: i%g4^^riq qfl:^ qR^^qf^ , 

3^^ 31?^ RfFq sqpisqra ^q^Tfq^ || ^ o || 


3f[^q: I q? qi? qsTRrfqq^^cft i 

aiqrfq JTsiqqqitj; qsfq^ q^Rr n q ^ n 

1 qtor[qi^qq?q^: ^fq5I[^RqiRS[: | 


qi55fsiTqqi%q »R^qr>! fqq=E^* II II 


27—32 In praise of music. 
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(^. 27-32) Gu(j^ti^u>. 

5f5lSTf?'4fF5!?aq['Ji qi^^: il ^^ || 

qrqqiqft^: qTq]if:qq^I=q^^ | 

i]^ 3^: if ^ » II 

35 5ffq ^^35 ^ f&JT cfsqr I 

3iift»Tkqdi^q qs^^qr qft^q^ ii ii 

m 35 ; ?qi^35l^5r?^!!l^T: I 

3=Eq^ qof'5^; | 

>Tq?I9TI?35:%?f?l{i!qq: II ^^ || 

33—36 How voice is produced—its five kinds. 

33-36) !ST^tb a_i?OTrL,70i£i ^i—ih, 

su6y}<3S<x&r. 

JifSR qioRiJnq q:q5r?q^5 1 

Sflcl: q|iII&«^iTigq || || 

37— The word ‘ Nada ’ derived. 

(<^. 37 ) *{SiT/sii/ sr^^th Q<s^iT^6{^<s3r ij^u^ ^sc<i35<ssifnh, 

m I 

aTrqm|?i3^if^^ %Jii?=5if55fc[q; 1 

clH^n^^^qqq, II ^<r II 
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=?g?^55: | 

JjffT 3^ral: II II 

38—39. Brahmagranthi the base of voice-production 
12 angulas above the adhara chakra (1 angula“i* 
approximately) 

('Sf. 38-39) /jJsr^FiTiwr® ^6(^sCfi 

^50 (3lc^ iSir^viD ^srrihLjLh 

^rtLjQsu s-swri —\ ^^(^srrih = J ^i/bs.Tsu 

^&03rrd. 

m mmi I 

Jiin: f II »o II 

8I0Tt | 

ii » Hi 

^ li II 

5qi#s% g^g i^t I 

BifFiWf II II 

33[ig: I 

q^JIPTR^: ffsrai: II 8 « II 

Bsri 'TFfB: 1 

ff? BIOTt g^SBR: Hirr^l I 

3?H: ^ || «^ II 

4 O —45 The ten Vayus and their places—the 7 dhatus 

(*• 40-45) ^.'® a//rt 4 ®<*( 65 ih, bjQp 
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5f?R^ i|% JjfS ^IR RJfTI^ II 81 II 

feJFT: I 

RR ^Of%rRT ?f^f gfqqqR: n 8 vs n 

gftf^?g=sq^ glfq5Rijf^[: II 8 ^ II 

g^Fiei ^^^^sfRfqf^sqrii II 8^ II 

46—49. The seats of the octaves in the body ; the 
3 principal Nadis—Ida, Pingala and Sushumna. 

(*. 46 * 49 ) 3 sh.TiTuQ^GfFis^ sh^^Tssr^^i^ih* 

iS^fir^^^ohofr ^BTLf.<ssr^^so (y^-sSuJUiTSjr (B.ii^<s:imrS(u* * 

g i^w<s&0 * * «n5"Da^^ijC6aj® * erskueoisu^^ih, 

31^ m^t I 

s5 

=51 II ^ ° u 

^ iTF'qi^ qf^qiR R^Tlfroit I 
sftfa«lRI5?5ft 1| 'a Hi 

V3 

g?^fq?5i[55ifq?Rfqq3^ i 

ii ii 

2 
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>^4 w «rigi^5r^qai w w 

va 

50—53. The Srutis, 22 in number, and their distri¬ 
bution in the 7 swaras. 

(^. 50-53) (5?0^<53r/‘ J>0/J;5^irsi>/(S?ir, swsijj-.w 

<S&f^ ^€3)LD{5^(7^i(^th sff,^(yiU:, 

m I 

11 II ®t5qs(r 1 
?I5i^ Jifi?: I 

gsr: 11 11 

s[f 5 [€tR^r. i 

ll ii 

=sgR; ^I^i56!^^S=s§R: I 

5RR»T: RIRIW ^rT^5ff??f^{s^: || «i\s || 

NO "S'.® 

3?N5I: atafil I 

RFRR^t iT^q^T^ |l 11 

=^g:g^R^ feR[ I 

R^^iRtsfqfeRF II II 
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fTsqqjJi^ ^«?fa5i^q^q?: H § o || 

V® ' 

iT'^iT^ ilfd Rp^ =^5;2^ra: I 

JT'iRfTRI^ Rfd: lK Ml 

ll%% ^ RR|^Rl=^:5fd: I 

=R ^JeW; 3 I: ll d«ir ^ II 

(54—62) The 7 Suddha swaras and 12 Vikrita 

swaras as formulated in Sangita Ratnakara. 

(dr. 54—62) Qd=fri^&^it3i(T^4Q^ui^ 

7 <3r^^‘S sh).^ir.W‘3B^lhj 12 sS<S0p, <Srf>S)JJJ‘Si<3S(^Lb, 

^ Rp:fR<: 11 !l 

^FRl^RI^R^feRkq IK 8 11 

R^^ ?FRRfd ^I^F =R ^FRRFq: 1 
?ldRts1 SF^^RF ■RRf'RR'i^ RRF: ^^rI: II K II 
HRfRr! 5^FRn1 R?PR^ ^ fRRFRJTF-RFTl I 

RTriRs^^R: d^F'^RtRF fRRFIRjflfRFRF’^ 11 K 11 
^RF'JIFfT3RlfR^R ^^F^FSR^TFR^ I 
RF^'^ ?rRF ^?^RfR ^rfr!\ ^rf^rffrrfi; I 
RrRfRRF<\ RfR^RFd; ^FgqFRlg^JcRRd; 11 K II 

%% Ri^FfR%?F: I 

63—67 Vadi, Samvadi (consonant) Anuvadi (asso¬ 
nant) & Vivadi (dissnoaiit)Swarasj-a classification necess¬ 
ary in the formation of Ragas. 
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(*• 63"-“67) Qsxjsixfnj^iiJ stv^jw 

tXsff^sar <oiy«3>« :— 

siJ,T^ ((zp-K^i/./ shs)/>jih)f sroihsu.T^ [S'Sstr 
m^n-^ (zji^j?<aj iw^wirtb), ^gasuj^ (/BLlty xMioJ/iTii)), 

» 

f2?R55I5tIJT STtR’T-. II ^<r II 
iT^iTftr»r»:3qil^g=Eq^ i 
^S5T?JIIT: II ^^11 

fTSqJTJlf^T^q^ 1 

^ || 's o || 

fz<Tqt: JTF>?rZ«I I 

qfn vs ^ ii 

iT[-*-TI^JFffriII=qg 3g[[d flR^gfg: I 

ll ii 

q|^:qgH I 

gf^fqr3[fq^fq^ig. g'^gg^gg^^gz: i 

ggvf55qgg^ig gF^f^'^ggoftflfg II II 

68—73 The 3 Gramas and their characteristics, 

(»■• 68— 73 ) S ^iTiTLL:a^&r ar^k^th shsuj^ 
>y'C^3k^3^rSi3a(^lh> 

giqW f^g^ggr: gi^rgijgfzgsggr; 1 
qgg; f?g?(q II vs 8 n 

fggr^sg's’^^gi gr^forf; gqqggf: | 
l^g^rrdt iggi i 
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(74—75) The tribe and caste of swras- 
(dff. 74-—75) <shsijjrwssff^sir (^oCQ^ih ^‘T^iiLjih 

gni^iT i 

31: 11 II 

3^ qsE[^q|^3 II II 

frv:qqtqqin^¥q ri«13JnJTJpsiI || II 

?5y^^3?iq3r II <6^. II 

« 

|Rori*ijra^;q^f ii <r <> ii 

g^q^jwi^fr ^ qkq) i 

fcqqji enql hItri ll <" HI 

3;?f i 

3!i95iqr%{3ri?qRJti^^g: ^ia#gi: n ii 

^rsi qqt^sqr S%qi?5i^^3f: i 
2«i^ ^q^fCRi: i^r: q5i5R@iq5|^i?3»fr i 



1! <r\ II 


(76—83) Moorchhanas (modes) fore each grama. 28 
in number, made up of 7 Suddha, 7 with Kakali, 7 with 
antara and 7 with both.—56 for both the gramas. 

((9^. 70— 83 ) ^a/Cffla;/r0 QiT(TiL^^>>b^ih 

^/r<?t?=?^c$arr 7, 7, 

msn!rpQ^[r<^ 7, 7, 

Sir.Tt£.B«(g5«0ii) 56. 

1^: 11 <'» II 

^TfJ: 11 II 

(84—85) ‘Kakali’ and * Antara’ defined. 

(^.84— 85 ) ‘cEjTcEsv9’ ^ ^!ii<3,!i-ih* sfs6r;o sn)^/irif«6rn&i3r 

JT|lT^^R{a»-^^ #J5r ?F1 II II 

(86) Order of Moorchhnas. 

(«■. 86 ) ^iT^'3^^osr<s&fi^ir (SUiBes)^. 

qsiiTl{?^^R»»Tr I 

^ Rf 11 <'^ 11 

(87) Kramas, 7 for each raoorchhana 

(*. 87 ) Sj'LLi'^'^sfr- ^sijQsufrQ^ ^Ir 7, 

^^13 351: RISqVftter: 1 

35^R1R3: || <'<^ H 
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^aHI;qi^r: il || 

qqrf^qcf^l^fqf^qr; ^T^I: I 
nqi^qi fg:?iif^^qR fr^i^qf ^isq^cir: w ii 

fl:|!q>fqf fT'^qqJTrqJiifTr: ii 5,-^ n 
=q3?5r ^rq'^Rsr: i 

Hq fqfeqr: qi^^^qi: II II 

ffq ^qR fqqq;: n 

(88—93) Suddba Tanas, 84 in number, 
gg_93) :»,<»<$ ^-ToOT-S/«6W’84. 

3W«Jtnisje'I0I%^^)Tt^Rcl[: fq?I: I 
»l,^qf: fJqRI:^: gf^lMq^ II S» II 

■JOIT; qggi:^lfoi R 1 

^fqi^T ^§qrqf ii ii 

qjqgi5i'’lFqi:F3: '??t^; q^^qi: i 

9!5i5q ^Tf^iPr si?ftfq^5^ qqf ii ii 
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|| «.vs || 

^jn«r|iJc[R?^'^^r^<^TqiPiJi: ii n 

^3; ^I^IJlt fq^Ttqr «f ^ I 

SHcIS^ I! II 

=^3:wi>jn =?fii?5rS0%r: i 

II ^00 II 

=^3'mfTW'iir^Hf: 11 \ o\ II 

3TRg?:[t?r37[ f^irg^isagmi: i 

iqr*l55^JT(JT^r: IM oR ll, 

R'^wral It fl'^r i 

^jft^JTi: 11 ^ o X 11 

=^ 11 t o» II 

iTTfll «ir# =^3^3[r: 11 ^ 0 11 

»lgl^?^ grgi: I 

51^^91 3f5l%sgl 11 ^ O ^ 11 
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^ §(?5ari^ II ^ II 

^fRi5^g=5ir ii \°< w 

f^W3 3 *Tr^jt I 

fS'^lI Tf|i?lRRft ^‘Tf^ ^{|^?(C^r: 11 11 

%:fM% 3J#’-1I I 

f?qq;qi^^g%g: g.^f: ?fl^ W.^: ll ^ o || 

q;^r^^ff^iTT^F;fn? 5 f 133 ^gl^T || H Ml 

g^qsqiqi: ¥1?^ '1^4 RJII 1 
^ 3 : ^‘T||sgR^qiR5r^'\ %I: II II 

5^*11 

II \\ \ II 
»Ti4r ^wigji: i 

qg ^?l% RRR: ^’^RRT ^3:5r4t II H » II 

sf^RfcqRafil Rrgfqft qwr^R4^ I 
5I3[5r =qRl4l II n ^ 11 

33i 3q5^?^R: ^ q^?ir4\Rqq3. i 

R^qRig^RR: 3lfH^R5liftJTt: 11 M ^ II 

8 
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^^Rr^ti^g Hr5fti5^3[5ifq5ri§^i n n 

5>flsqrJIT RiiJTt Eiig^f e’!?qf Rg:f5I^ I 

RI3^ ll n c 11 

«g=^r i 

^Rlflf ?Igg-I^f^r 11 \ \<K 11 

fSC^IuiT I 

^RRT 3^^^RT l| ?^o n 

55^5ii| ^Ti^rfor R I 

ii i\\ ii 

fz^R qqjcijrt^ I 

(93—12l) Koota tanas, (ie) tanas formed by notes 
arranged out of order* and their total number arrived at 
by calculation. 

(.s. 93—12l) <3ix.i-.p)'rsari^<s^ih (^■s/fBe^cT uirfS'tu shsair^w 

^'srrfT^ s_633ri-/T^6®oi/) ^{^SiJ<3SGfB^ QiLiTpi^^^ Q^T(t!j><s:i9o6r 
^S^XfTdSf^ CO. 

«^qifr?i qq5Rfg i 

. aiffR^Slf? RR[RR«I^>I !l \\R 11 

5R <J^(JI -j^oi R5=qi| ^\<^\\ 

W^iR^RRI W tBRR II Ii 

Rr? fRR? qrfi R3:RR«iffqq[ i 

5pJT <15; 'jl: I1 n « II 
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3?^sfq ^^fgquqf^q; i 

^q: II H*' II 

(122—125) Sankhya or the table of prastara or 
orderly formulation of the permutation and combination 
of swaras in tanas. 

(^•122 — 125 ) AJfiG^^iUTS^s ^n-tstsr.w 

<s^ir uiT^^iriTih Q^iUiLjib si;^, 

q^ffgqqiqiq i 

^TR^gRfe%?f?Tt qfi^q5ff ^gq; II nt II 

3 I? qfi;qa^q^ f35%fi; i 

agqjq-fqRif^ 5Fig3 q^s^qq^li w 

fe1qq|qRR'^^ R[«ffTg i 

q^3 'iq'iqTf#5«w3'JT -qHcj^ ii ii 

q%#gq;q, i 

i\^: qgl%gq^qqi: II II 

?i:% ^stgq5ifi; i 

II \\o ii 

?qR?Ji?q;qFqi;Rrri; iqfqjqfqq: i 

3{^5FRRfqra^ '^igRt %qq r i\ \ ii 

^ifqRi^q; qq^q; ii 11 
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0 

o 

0 

o 

o 

0 


=l 

I 



VS^ 0 


V 

n 


\^o 

\<oo 



{c 


\\o 






i 

s^<r<fo 


I 

^ oo o o 

'1^ 

ss u^ II 

SftRf 3 m fe'^ II u V II 
SFRtS^lfi R ?-5'i^rRr?f5T I 
JJSR? II u*' II 

?lf=5Iie5f|q^ II II 
|la ^^i?g q^?or<j^.| 3?sj gRRorq^ i 
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126—136 Khanda meru or the table for ‘ Uddishta, or 
finding the order of any particular tana, and for ‘Nashta* 
or finding the form of a tana'of a particular order 
126-136) * <Sowrt_(J<jD0 * - 

* €rsku*>u>^/S(^<s<3S.T€or ^Tssrth 

iUiT'SiJ^i Q^!Tb^&C! a-0ia;^6®/6« 

e_(5Sl/;5(a>;55# QfFfT^oQ ST^^ dTo^T^ 

«5zor(5) 

^iRRoi I 

II \ II 

3T^??qifq ^IRRUf II II 

'?|5fgnifR0T II II ' 
iTJTqt: SETf^lW JT^q I 

ii U «> ii 

ei'iir^nr 1 

(137—140) Sadharana or common-feaured S w a r a s 
and Jatis;— 

Swaras :— 

(1) antara, (2) Kakali, (3) Shadjaaadharana 
& (4) Madhyama sadharana. 

Jatis;— 

Mixed iatis? desoribed later. 

(<*.137-140) * (?=.7-.5TifOTLb' ‘Qu:^ 

ulIl- shsijjsf'S'^ijar i^sjyr,its8sfnLjej>i—UJ s«)a:/i/’»<55(^tjb 
(owpuLiL. ggT^<g5srfl5j5r ^sysrws^^^sjuuj ;— 

>^j^TjoGsr srosuj-his&r I — (1) ^<i>^j'ihf (2) 

(3) ^■T^jj'^irf iL^suLt ^.T^/yj/wwiiD. 

c*,r<a;rj-553r sSsur^'S-su ULl(^0*$5^^59r. 
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^ II u ^ II 

fF5!?^ff^«T?^r JT^^T-: ^qra; 1 

P-irq\ ^OT: J|R^ II 

q;^Rfq«i'Jr[s:^: qR^'tfH'^: i 

3i>qqr 1 q^qfqja%{|JT: Fq?:pqi?f^ ^ qs^qn ii \'i\\\ 
?qi5qiRq^55^oT^ i 

(141—142) ‘Varna’ or musical effort, 4 in numbers . 
as cent, descent, going up & down and staying in a note- 
(^,141-142) '3ST‘^<X.f!^IU. ^^4 

^«D« ;— ^su'^iTfT^y 

(SiL^ih ^(^ih 

ift^[^1f5!jifq(?t qfg i rf^ | 

fq^rq: q?a qtqnqrqq;: i ?qrom: i 
q^it 5 ?T 3 T^fq? ii ^8^11 - 4 ?qfq?: 1 

143— ‘Graha' or the note with which tune starts, 
Nyasa’ or the ‘finale’; and ‘Arnsa’ or the dominant note 
of the tune, or the note most freeuenthy used. 

(*•143) ‘ shsujth* ^sboO^ j^/rsih 

^suj'th\ * i&iu.Tsw shsuiJih* ^<>\)si>^ sTfr-ssih Q^t^iLfth shoijjnh^ 
^0)6= shsuiTth* ir.Tds^^^ssr (yi^SliiJ shsufrih 

Q-uQuj.TSl<ssijij(Slih sivsiJirih^ 

fq%sqoiH?qw55f(t 1 
... Jjiqiqf f^.qfe^frqrfq: ii il 
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I gfr {?Tr RjTR 3TJT qJTq | 

qq qqR q«i qqf^ |& ^m: i 

RR Rfr WJ qq qq m ffq%eftq: || ^n 

%% 1 

(144—145) Alankaras or graceful variety in the four 
forms of musical effort- 

,rr. (144—145) * ^scfn^nriT&ssir * ^JosC^ 

^ij.S'U Q/bD^ssir, 

q^T^qiqq^Fai ^qrRiq^qiR^lqqf i 

3ifq ?f;qiHfq;qF)3l q|qq ^i^qqiqq: ii ^ ^ ii 

ffq ^FT 9!^(IT 

146, The function of swaras in the formaton of 
Ragas :— 

Graha (Iiutial note) Amsa (Dominant note) Tara- 
Highest note) Mandra (Lowest note) Nayasa (Final note) 
Apanyas (notes for Staying) Sanyasa & Vinyasa (notes 
for beginning & ending of parts of a musical piece) 

146) shsuirs/^err ;— 

SSij-fisyih ( ^^iri£i^:S(^ih shsijj-i}), ) ^ih<!Fih ((tpa^iz./ shstjjrihy ) 
^fnrth (ir!T<s^^,dr ) Uifb^irih { Stj ) iSliu.Tstvih 

( ehsuj/ihf ) ^uihSiu.Tsrcui: ( ^ss>i—Qiu !£i^j^ih shsujrihy ) 

sro^^iHuTstv^ s&ihiHiUTstvih { ir-TtSEu u^^^stfsar ^iricuw^ ), 

fg: ?qqr: q^srq^qqTTf^qrqq^i^ir; | 

qgqFqqq^fq ftqi? ffq i 
^ qf qqqlFjq^PTtir: ii U's ii 

q¥^ qgr: =qrq# i 

FPqRF^q ^iRT^ q^ q'^qq 5^1^: |1 ^ tf <r 1| 
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q^=^raq5 srn ^f%55 ?|?f: i 
iR«i ii ? ^ o ii 

fi ^IftasrqSl ^?iv:qrq: II 

(147—50) The Seven notes and the corresponding 
sounds in nature. 

147—150) i>T(^^suiTii'S^Lh ^Sijpe^p 
i5ir/r555f?«^m. 


# 

sH^NiPtt ^T^IIT: fq,- II I'M || 

ajsq ?fJTi^ ^nqrt ftqitlqnFf^qq: i 

^PTSRrgqiiR^qrfi: 45«q^ II ^'w w 

JTmJT *ifqi=5Sfqf(q0 ^TiqTqF^q |§^r i 
q5^'OTt^riH3^; n ii 

?(d?i5TfiT *T[qi JT%qi nf^^: i 

(151-153) ‘"Raga”* its definition and its kinds» 
namely (1) Raga (2) Bhasha (3) Raganga (4) Bhashanga 
and Kriyanga. 

(«^. 151-153) ** iTfr-eith** 'oTs6r(^^ €rssrs!rr 9 

^^s5r :— (1) irfr^iJb (2) u.tg^s^ (3) iffTrSfr-w^ih 

(4) uirs3^:si<sih (5) dffiU:Ta<SBih^ 
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IT^MI ? » II 

%% ^F^^oir I 


(154) ‘* Kandarana ” or the the tremulo and other 
graces in the higher octaves. 

(*. 154) ‘‘ Qld<^ sh^riiSuS'^ 


^BLC^^^'oTT <!F^!3^Tinh, 

m mm i 




rH 


g^f: mmu: ^I^[: || 


yo' 




<P> 

^•r ^.\ 


3iRi55’T^fJT^ sir<T 3Rqsi??i355iT^^^ I 

qw g5'3Ri55iTg^q^qq ll li 

fi qjfsgiqi^ fefeqg i 

(155—156) The 3 kinds of Ragas according to 
Matanga:—Suddha» Chhayalaga* and Sankirna. 

The 1st kind follows the classical rules of the 
ancient texts. 

The 2nd kind makes a slight deviation while 
followingi in the main, the path of the Suddha ragas. 

The 3rd kind is formed with the help of the ragas 
of the 1st and 2nd kind. 

(’»• 155—156)^r'*^'®'f Q^r^s6liuui9- ir.rs:a^sfflssr ^€u>si — 

(1) ’Sr^^ih (<f/rew^iTuui^ ^6:S>LDIB^€S>SU,) 

(2) tf=/r£u.T6i>«d5 (^;^^ w/r;t9uj&j>su,'f 

(3) /fsrorm ^dEszxv® 

4 
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I 

?RfeqW^: 1| ?'avs || 

(157) Classification according to the no. of swaras 
occurring in the raga: ‘- 

(1) Sampurna (7 swaras.) 

(2) Shadava (6 swaras*) 

(3) Oudava (5 swaras-) 

(*. 157) if‘^'35.^‘S<srf!^srrofr swAi/j/E/^iEsy/vjoT' &T5a3rc3o/?^63i><Stf35.'i. ij 
ir/7'«.E/«(Syf?5OT- a/6D)cE:- 

( 1 ) stvih^/rmrth (7 shsijjrw^s^^) 

( 2 ) O^TL-SUlb (6 „ .) 

(3) §)a7-(_a/u)(5 „ ,) 

#IIT Jilt »1WiT^qrr qiiql i 

II II 

9?r^T qjf |%q5: i 

II 11 

* (158-59) The well known classical Ragas 20 in 
number. 

{■^r. 158-^9) 20 i~i6tj)ipiu jTfr^s.'SJS'dir^ 

^^'n- ’V ■' ■ %q^%: RqiqtJnc]^ ?rjTMt i 

q^f^ra q^^RFRg: qg?^ II ^^0 II 
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VO 

3T%f|# m: 'T^'T: II \i\ II 

t^rRi^^Fff^^TJTt i 

fjrfrsiRr jjBmqoTlsJT^^ ii \i\\\ 

“ %?IITI: ^I^55r I 

’Ml II 

!^t?TJTlSST H<3: I 

^q^fJTt 15^12: 3<5^ipr: II U» II 

%% 

3T«l?f^oq: I 

ftqoft %^(0 fTfFiqqt I 

^3: quf^i: ii ^i^ ii 

q?f2\ stflqjR'-qr i 

sl^^RR II Ut II 

\^] S'^qiO m i 

# 

II tl 

% 

R^Ti^raiR »iq[@t sr^sfeqir i 

fTRq«ftqs<T^q^ q^qiw^ir; ii \\ 
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JTR[{? fR^atRF II i;^< II 

3Tf^r^'\ Jllfs^I gjj: I 
flS^iroWfJlI: II II 

ffa I 

(160-170] Classification of Ragas into masculine 
and femminine :— 

(1) Someswara*s Classification :— 6 * Ragas 'or 
masculine tunes, each having 6 * E^aginis’ or consorts- 

160-170) ^^TiZ:bi<3i'SfF>s5r ufr(^u/r(^ :— 

(1) QstVTQlL^SUlT/ffsk LL'^UUli^ 40^ JTT<£SIi35STT Cii, 

©«ay.Toor^<S(g<j5 G 

I 

JT-ftFI^CN l;5n^qf 3^1 I 

R[IT II '^V9 ^ II 

•4?Ii 4\ flRFFlJiai qgJT: | 

l;5rq5fTt || ii 

J 

?mr: qrrIfR^!qftRI?T: | 

q^JT^fr II \'~s\ II 

?qi ^wqj^fq i 

^ 35qi || ?v$« || 
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^iiT5i32t^ fisqr^^'t ii ^vs’\ ii 

fql fedtqqf?icq?J 3 [ i 

sft?i>Ttfri55qi^q«f fqqoTH^qj: ii ii 

Jisqi^ioT gfia ^Ti'^w Jiff ^«if I 

?iq ^\zm %ffO g«ir ii ii 

td\q i 

3iq?(5iiqfq^rai ?rJTf giqqfr; n \'s< \\ 

qsqtJfifi55 itqf; >15 1 

^r^iraqi ^Tfiitqr Jig fi;;? fq^r^^g 11 n 

ffa ?fJT^ II 

^qRIiit ^ifJiqigTfi: iftq^ | 

q^ij^fjq^ifiqjg qgjqqr qjftq^ 11 K® ll 

w: jq^ifiqjg 1 

qgqjg ^qiJtql ?lfJTOqr ^I| i^IR^ |1 \<\ |1 

^q^iqt ^ifijoftfiT: gffiiqqrgq^q^ 1 
JU Jii^qoTl?rJTt UKr'’qwi|ji% 1 

q^=5i5q[ qi qfqEqj: l| [j 

^1551 I 

-ffq I 

(171-182) The proper time of the day and the 
season for particular Ragas* . • / 

(<9f. 171-182) ^(^^UJ.TSyr OsH^iLfLC 
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«ft^rift ^^T^ITTSJ S^^Ffqr: II \C\ II 

^ qfist ^ 1 

^ q^Ifqj: || ? <: 8 II 

jpTq?t qr qqr i 

uW ^%«f5fq qu3??ii: II ^c<\ II 

» 

^^srq^'t ?Rq5ft i 

5#qr ?T%qF ^^f qsFFsqF: ii ll 

%?Fd qsFq^F ^f^^ qFflq;r jq; i 

^qq;?q ftqF: qg ^f^f ?FiTlqi?Fn(|: ii i C's ii 

q^i^qt qF55^ %q qF5?ftai qqFfqqjF I 
sF^F^^tS fqtqi: «)t?Fq^ qu^qF; ii U c ii 

q^FO q:?iqjFO q ^qr®^ qqi i 
2^«i qgqtqFqf ^qM^T ^{qq: II ? <re, ii 

|fq 53qfq^ w^iftoq; i 

(183-189) Classification according to Hanuman :— 
6 masculine Ragas, each having 5 consorts or Raginis. 

(«•. 183-189) suDSvuj^s uir^th- stgot^u) Qis^fr^ffOa 

uu^^^B^tb i‘^ 
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% 


6 ITTS-W'S^lh 5 «)V^.f cS5)Tir®lU 

jr.T®€W/?«(gJ,££, 

m 5[[IT[0T^ I 

q^*Tt Jirjt nVjTl^^ci: I 

^5[JTr: ii K® ii 

Sff f5?tq iTsqiTlf^l^f;^^: I 

qi^ fiirr ii K ^ li 

^iTfgsir I 

m ^Ri: q>%^ q^^qf^iqi: n \ n 

JUJIRROT: 'jqJTIJ'qf?: I 

q>|^ || c e,'^ n 

^Nq^f?q;i fTI55?1%=fi: qsq^ft I 

fqtrqT: ?iqi qgfRH«?qi: n ?<?.« n 

ff ^55 f^^oifqyO jfis't ^ q^gfeqsr I 

qs^^ ^riRF^F^ 4kqFfi?^ ^RsF^F: II 

»l,qF5{^^ fsiq')^ qiFqt?') ?FFflq5F i 

ftfqF UJTF^5?rF^R«iqF: l ?FrF<qqJT^’J^l 
^ 3F55FJFt ^ ^FW f^Ffi ll || 



$ 
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* (190-1^^6) Classification according to Ragarnava:- 
6 principal ragas* and 5 subordinate ragas attached to 
each of the principal ones. 

(^. 190-196) 

(J Qfi-BUJ ^aijQoUT(^ (y.<SlU J'TiS4i^<3i(^th <?=T.Tty 

jr,T«m«5fr •Oii. 

m II 

fTiJT^: I 

ii K'S ii 

iTfR?: 5im^55ff^55q5fll^^; 

g^r«fTt5fqfFT 3FI%IT: I1 II 
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I II \ II 

(197-108) Bhairava raga iakshana. 

(5r, iy7-l98) * i^^UITSV ' lF!rS SC35^^th, 

’Tra^^i ^fif i 

fiF^ctr II 11 

q^r ?i?w q^ift i 

f l^fisH^f ?Ffq'iq‘TlR: |R o “ll 

3!^-?qr qq qf^ i 

JTSjqif^; II H II 

(199-200) Raga Madhyaraadi iakshana. 

(ot, 199 - 200 ) ‘ LD.iilUWT^* JT'SS a^^SOTtC. 

tqr q«Fqf 

^qr q^qiriTrqqr^oft i 

^'t^qr fqqrs?^: ii \°\\\ 

3^rf i 

fqq5=qq)q5qq?^q;qtq|^’^ i 
qj^qqqqr^rr 'ftqqaikqr^i 

^4) H?q^5it ii ror ii 


5 
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Jjq 11 |fq H l| 

(201-202) ‘ Hhairavi ’ lakshana. 

(*, 201-202) ‘ 6:^LJirs£' * <^d=^533nLb. 

^ iq|qi jpqr q^iqr qeir'i 
qr qq^q'Sr Hrfq^r ii \°\.A] 

q;% l^qfeiriqi^o^q^^q^'t 

qRqfoi^qRf^: i 

qiFf55 Icqfqt^Rf^'^I^qq: 1| u 
q^ ^ srqqf qqqR rR ir? i |fq qfl55) |iS|| 

(203-204) ‘ j3angali ’ lakshana. 

(*■* 203*20^) ‘ u'msrr&f! ' 

q^sjfllT^qsfqiRi qiRi^F fq: i 
qw q^qf h^'^oit q?tfqq§iqTii ii 

gqjfon ^fq?^f55^n I 

sjqiqr s^?5ii3'=q q^ii^q qifqqr ii R os, n 
«Rqq qqfqR i q^iit ii ii 
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✓ 

(205-206) -Varati’ lakshana. 

(205-206) ‘ SiJjrin^ ' {s>iif.r3ff>) 

g II Rovs. II 

1% m ^^quPioftq’5 hr »<:ii 

gf^iTJT q>qfJI« 3iqqf | grqq\ \\ \ || 

ffd I 

(207-208) ‘ Saindhavi * lakshana* 

(«*■. 207-208) ‘ «>lP-5W>'.'5,^aW * 

q|5iq^5rq);qw; ^^: \ 

q^qi fqr II Roq, 11 

3?rim I 

qU: i4KE ffiqqK: I 

qRq5qt55)T[5iJT!i?\ Rdt JTi^q^fe^iq»3;ilR ^ o|| 

# 

?TRnffqqfq^T gRiqqq^rR^i i fRi qi55q ^ftf^q): ii^n 
(209-210) * Malava Kausika ' lakshana. 

(■*•, 209-210) ‘ IHT^SH ' ^^533ru), 

JTv:qqi^ ^^\ I 
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5?ct5r?5iw^^ai Ei=3r^^ II ^ ^ II 

I 

g^R 5f5^^ ft|%B7fT I 

®\. 

^>'JTrw?r ^Rrf^ li R UH 

eRw 3T«jqi rRrR <TRR?T I ff^ II ^11 
(211.212) ‘ Todi ’ lakshaiia, 

(^- 211-212) * <Si~Tii^ * [Qi35frr^) wi;<^i3or(i5. 

JTrir ll ^ ^ || 

gURfd: Rlig g«l?f f|}'?455R'3q | 

^)r?55 g?qfTi?[ ftq si9r 'T^ftrqj^iRfoftqi^ IR ? «ll 

rR( Rfr iffiR I ff^ gm^at ii ^ ii 

(213-214) ‘ Khambhavati lakshana. 

('^- 213-214) ‘ ad'U.'Ta/^ * oi'^sacrrii:. 

q^qRF |rqr Rif) ^iqffgjgf) ii 

^Fq^aRRIRIlf | 

?qim JigRH'?ag,^’fFi?i Rlft^s^r f%55 tl^ {\\\ 
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I jftd II ^ ° II 

{215-216) ‘ Gouri ’ laksbana 
(^. 215-216) • 

f^sj^ ipr^O i 

ft5T|T5ir ii 

»J5ff|f iTr®sii8?qoft g ?ii II 5 (I 

3?I|^'Jrq 1 

qqiqqi i 

f5Tf# II ^ ^ d II 

iqqqqTlq fqqqq^ifq ®i^-i^[ ^rqqqfq^T i ff^ nun 

(217-218) * Guuakari ’ lakshana. 

i^\ 217-218) * @533r<fB^ ' ^■^syyrii-. 

qiqqi I 

5aifR^^iq'’li3r ii r u n 

3?r5?oTJi 1 

gqtiqciif^ ^J?rqqi i 

^fni n 

nm n u ii 


i 
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(219*2‘20) * Kakuba ’ lakshana. 

(219 220) ‘ * sC'^n^d-yjrth, 

|l: I I ■ 

II RR ? II 

I 

IRRR II 

^^TfT qt?i frq^T i 1|'Ci55: ti ^ ^ li 

(221-222) ‘liindola ’ lakshana. 

(*. 221 - 222 ) ‘ ^b(S;:sfroTr ' 

^55R^ JT^I I 

qt<4\g#Jif 11 ii 

3e[i|^iirii^ I 

g|: q«5ici®^ ik^« ii 

qR gft nff 1 |R n n 

(2C3-224) ‘ Velavali * lakshana. 

(^. 223-224) *Q^srrTsvsrf) * sO’^'^ix* 

'jm JT^ir i 

*i^’gr q»qn[ ii ii 

g %{%^q^JTqf4gi i 

qr^r ^ R^r gar ii ii 





ff^qq 11^.ii 

eqqqfq^T ar^q-qi ^if^^rqqfq ^ i 

(225-237) ‘ Ramakari Makshana. . - 

(*. 225-227) ^ J-riMsf s^<3i^^u:. 

3:5ii^qr qiiqr tfqi I 

=R(T^(jr f^grEF ?Tf ^farir ii 

(1 II 

3^11 ^CT’I. I 

qft # ^qfilcF^qi'TI fq^'^q «^5r^^Wqi|: I , 
qig: R=q^5F ^^[r?qi^l.il: qifqit 

gq>|: n li 

[ 1 ffq RIRFS: ] 11 gRWfqHq 

3FqqF qqqqiqeRjr'if^ ^^[F?qF ii U H 

(228-229) ‘ Desakhya ’ Jakshana* 

(*, 228-229) ■ Q^^r4iu.T * (C^5=.t^) st^^th, 

qgqfiq ^Fcqjq^'^ i 

fcq6f;[ trqi i^q3:i ii ii 

fqqlfqq^ 9^1*11 

aTfjajfqqjqF f?rqqF =q gFsqF qzq>5F(\qjj^ H 

* (230'-231) ‘ Patamanjari' iakshana^ 


f 
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q Owq I II \ ^ n 

(*■. 230-—231) iJL^LC'j^'^-.f! S'L'iSi^ >j>j; ih • 

f?qf5ir ^ e^qr i 

»j^5iF5j?:q'^qi ^m. ii 

%fltq55l9!31 q?U II II 

q5^«i3=ES?qi?q3^r 4?oft =q5i^'\ i 

fqto«Tf?q^R: Iq«5!??q5ri ?5{i^q^gi n n 

??iTq»qfi^T 31^41 ??qq'T i ii ? ii 

q^ mqtFi%i^ ii 

(232—233) * Lolita ’ laki^hana 
(<5r. 232—233) sCvC<Jir a'«^533rj!i', 

q|5ijifTgq5?qra; qs: i 

#qr g^q'^qi^qifi qfq--qf qrqq. n = n 

qi3f q?^i i 

q»q(: f?iM»i?qq^^tq: ^\ q^Rlf fdqiq^q^q: n n 

qRqqq’qfqq'iffq gftqq?: ii K ii 

(234-235) ‘Dipaka' laksbana. 

(*• 234-235) ‘ ' c?i>ca^OTtb. 

%i?rO Rqc^tqi^qi^ srl^qi qR^ffqr i 
fqqqr *j#qrqHR q5rqj4twqRqqi ii n 
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JlUTraO^I | 

iTffUilfl %a[R?lTr; II II 

[ qF:|iT«’3f fsiisl 

*Re4i4<>5q§: §|H51cqifvi|qgi 

Ril4 %?rR%q*i ii ii ] 

%?i^t ll R °.. li 

(236-238) ‘ffeilari’lakshaua, 

(^. 236-338) * 3sds.7f * 

rqf4qi'^>( R'j'Ji: r?('(f'fi H^fi 1 

ffMifq tqr ii ii 

3i?if?ur»i, 1 

if;8^yoTI a|; 

^aikqi fq^dl i 

q^qf^ !l ^y= li 

fq^iRfrqqtrf^ i ff^ II ^ Hi 

(238-240) * Karnati ‘ lakshaua. 

(*. 238-240) * sTi^te- * oD^sOTtb, 

qgq^tqr r?r, i 

q;^q?itqq ^^?ir ii ^^ ii 
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■»lV't ;T%f icqffn^ 1| :<V^, II 

f?JTfT*qf?iqf? tsfl II II 

(240*242) * Desi’ lakshana, 

(*• 240-242) * Q-r>^ ’ 

'iTT5i;qrflficr l"it qR4t jj.ifii iq^ir i 

%q‘*jqoT%?R?tfil )q%»5iqi?[ 11 5/^3 11 

q't'qq^Hi g%^r Rq5?fi^^q[ | 

1 WWW 

(2'1^2-244) * Karaoili ’ lakbhaua- 

(*• 242-244) * «®T(Sf.tr_ag ’ si'^SDST/Z;, 

fl?i5i^ifiqi5if fqi^ iRf?oTT iiif^i ^^] I 
' jirI; %sif q^Ti II vw II 

c^?4t t1F(|55gR; \ 

55qf5Rqi(q1?[^^ qjlftifl |1 ^^5, || 


gJTtTf RTt I 

g'l^I Jf[f?^r II ^ o II 

??Rnrrq*?f^?? ^TfqsjirrnfTff i ffa qrfsfir li n 

(244-2-^6) * Natika Nakshana. 

(oF, 244 2^:6) ‘ fSTt'/.^.T * sc^\^w. 

'irfr: ^fiyoTlq^; qsiffj flfir II 

II II 

aiSI?^|9^; WRI^g^qf5«r«poT'?,^: 1 

'Tl;5Tf(^^??^tS^ijr6(»^q[7f ?fli;f?T;rf-jf; %f^q[55;jfif:|| !> 1?'?,|| 

^m\ RTTqqqf^iq isiFin. n H 

(247-241}) * Sriraga ’ lakshaua 
(•??. 247-241}) * /■-as ’ ii«j?,xy?rt£, 

i=je?ai ^iiyri m^] 5^:1 

Jtqf 11 ^s’-'.o. 11 

33-fi^orjj^ I 

sfi0iT6i,s«i P^{Sjm^f | 

»??I?feq3;g55«f>: ||^!>, J 

?ffT ! II ^5. It ■■ 

(249-251) ’ Vasantika ' lak^haiia. 

(*. 249-201) * r .,-, 
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t^r t, f?, i 

l-i\^ I'll II II 

;3^if?nq I 

^g55^i;qffg; i 

?T#t?lfII?5i qfifSI^q^W ITI?|S4|»T[^q trq /m; ||^>^.^|| 
flwqfTiffq I fft h\¥A\ I 

% 

[ rfT*TrTqnr?1 ^l m: ] II II 

(^o2'253) * Malavi ’ lakshaiia. 

(^' 252-253) * LCTJiridff’^ 

qi?5q?^t^4.r^|St 'iyit Ha-q'ifqclf i 

ii ii 

ftqwri «rf^55 mm^M: ii 

I sfri His5i>it: ii ii 

(254—255) ' Malavasri ' lak&haua.c 
(r^, 254 - 255 ) ‘ U: ToV oU{^ ’ ?l r^^TT/i 

qil^F =q q^lfl(T 1 

!?ijTr qsiJti |qi 4ft qg^T)^ II II 

I 

fe?q;dt | 

qiq)% ’^IfTF^fl: || 

wJTq«?i^iH I fftT *qfir«5): !i it 


(256*257) * Dhana&ri lakshana, 

256-257) ‘ ’ 5c*^5Wtr, 
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5TTa(0 i 

'?^Ie^g ^BoiiTew4»r ii n 

B%cf[ ?B55i[ ^ fq^ra^t II II 

»Ti^^frtfe^=iiiamf??i^?^ I 
3Tl|i':q «f??4r 

^TiqRftffl || 1| 

I m^J I «R(I II \e II 

(257-259) ’ Asavari * (Savori) laksliaiia, 

/ (-*^. 257 - 259 ) * ^wT^ir:' {wTl^fi) 

fffl q^Hp^rnff^; a\^R; II 

fqf^) ?rq: 115^,^^ II 

3fr[f?fq»] 1 

jft^^q55(Hq3(r;5gqiq^5^: qBpq"^fq=i=?fr^apqf^qqR: 
qi’jqqj^ffeil^qq-^qq'^' qtq? ^^\ fta 

•'Ti^^iRfTqq’q ii ^ ? ii 

(260-261) ‘Megliaraga lakshazia- 

260-26J) * (ou:.i,.r,T -f,^ - 

ff^RT e^T^WT^qM^ i * 

4t®qr qRqR qqrg n 35 .;^ n 


1. ‘ Asavari ’ and ‘ saveri ’ are l>oth iudifTerently 
used for the raga in older texts also. 
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^ 5^fti55qso5;TI?I I 

3Tr5rq ^fJlt 9f^f qt^9 IP, 5,A 

^f?lf?9J?W JT?5 iR^I II II 

(262-263) ‘ Mallari * iakshana. 

(^- 262-263) * iJ^^eCT.f; * sc^^u:, 

g qf5T?q[?f f-IfT^I I 

Wl 11 RSy II 

H3WR %f?s?q g%5Tt ^qif'JoiT ifiqgfq^I^'l | 
qm^fqt 9W93: gq^ir H'J!n=9;?R9 ii 

3:5i^i0 ii ii 

(263-264) ‘ Deshakari * lakshana. 

(''?=. 263-264) • C,/r(?-.sT>v' 

'Tf^qgj5T=fi;qF«i q^r^fll gq: | 

gjjqr q»wi m fl’-ioii 5iff^rF% 

%cK qR#dqi 11 ^^5, 11 

Mg: ffi gqrfe^q ii 

«RjfW4ft9 W4II V'i II 

(266-267) ‘ Bbupali' lakshana. 

{^\ 266-267) ‘ ' sv<ifi^e!Di ih. 
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HfTfll Wi?l[ a»;qf II 11 

Rirm'-qf^f^rf? 11 V*, 11 

(20S-2(>9) * (Tiirjari ’ lakshaua. 

268-209) ‘ ;^i^^t'.* oi'^^sjjni^ 

SiF'.Rfl^ *11^^: I 

■i?I?J'i|q I 


'^fTT fq^lf?[4f q>-.R fiqwjrf^gi | 

gq'jiqomfiTfiTFTifig; ^t ]w,^ sq?43; 11 

^ifTJrqqqPifF z^f.: 1 q^4iqm%4} 11 \% II 


(270) ‘ Takka ragii * laksliana 

(-^270) ‘ u-i^.jrdB * vt^jJTnh 

^^rqWFSl fq^q: ^TRotF iRqtqq; 



q?fqq)fq %F%| jrq^iqfq; ii H 


3?FfWR I 

fqForqFfqffq^?^ igqqqq; mt rw^^. i 
w^qfqg; ^^f;q<4;*qi^qiaTgi2: qifqqts#!: ll 
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?fi 4^"'!?('il*115: II I! 

(271'27^) ‘ Kalyana nata 

(=*^ 271-272) ‘ «si)ajTOT,i5ri-li_* u: 

flRff4l?l 11 ''I's’- 11 

4i^'3i44t'Jrr q»?mRd4F451 ^ 1 

Ri?fwi g#ufi Rt^f 11 11 

RffirRqRfiR RKtiHi: 11 -X n 

(273—27-^) ‘ Saranganata ’ lakshaua 

(ifr, 273'-274) fl"r./'.Ey£'57‘Llt_ (t ralB/V, BTlIl-) SC-Jt^yTiTti: 

^q|?rqr; JRR: RtttTf: «RWR?5I[ Rrif: I 

i 

R^ISRf R^RR IP.^‘^11 

RfrRRRRfRR ffa ^rIr?! i| II 

275-“ ‘ Devagiri ’ Iskshana 

(<^> 275) ' eCt^'^Tyrii: 

Rt?fl Ri^RI IrF q^RiSRR»RRI | 

RRf’ERWI %feF6(|3TRR[Rr(f 11 5^^ 11 
RlRt^R^FRdlraRfRRg! 

=-Fjrr1cq^R?Ri=rfR?-JifR^f i 
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?3l?ife45i H ?vsv3 |i 

qqf^ wqq ar^iqr ^r^r^qq^^r fm ii yo n 

(276-277)‘Sorati’lakshana 

276 — 277 ) * (S^wnrt^ ' () ai^easrih 

fifqoTi ft|qr JTfT^-qwqqgfr i 

eq[^?qrai qi?f)f]i qql^fs^r || ii 

ftqoorr q')3qofflrq5 i 

^?q#) fRHg^r fff^oT f^qqr q^r ii li 
I ft-qiJr! ii »\ ii 
(278-27^) ‘ Trivana ' Lakshaua 

('^- 278 - 279 ) ‘ ^tlsij^* soj^sOTfu) 

qffi^ fqifi: ^ i 

mqi q55f^?ftqr air^^iq =^¥qf qqi 11 ^<io II 

qtoTlq’TTq(qfqi^?ff( 

q^qsq^qii;^ 

«itwq5i^i II Rc? 11 


7 
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^ 'Tlie't 11 II 
(280-281) ‘ Pahadi ' lakshana 

* (280-281) * ufi3)fri6. * 

?IJT: q^Jf; qi5^ JT^: | 

5a^RT^i'ij[qi: II II 
35[Ii:^0ir|^ I 

5!^f;fq5rr55^: i 

Rvrraqir^ ^ Rfql' ii 

3T«?qT - ^rfTRq'^f^^T if^qWIJT: II 11 

(282—283) ‘ Panchamaraga ’ lakshana. 

('3f, 282—283) ‘ir.r« ’ 6^cg^5(j3ri£i. 

Rfg%: R: II \<:'i II 

f{3 II 11 

(284) ‘ Sankarabharana ’ lakshana. 

(<9r, 284) ‘ «5=®/«ir/r/jir6ror * a'c^^ordr, 

^qr: ^ 501 ^^ q^fq^i g^: 11 11 

q5f€: II II 


(285) * Badahamsa ' lakshana. 

(*, 285) * ut-^iisro * (^usO^LDik) 

55feclRf|HI??^ % II 11 . 



-V 
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I %% II < 3 % II 

(286) * Reva* ragalakshana 

286) ^Qjj Su.t ’ eo^s^ih, 

^ 11 II 

(28)7)‘ Kudayee* lakshana. 

(^287) oOcs^OTih, 

sTfifif^ ii \<:d ii 

|f^ sTpfkl II i?<r 11 

(288) ‘ Abhiri * lakshana, 

(*» 288) * 

?iRf3:5iJTci^fqr ^ n n 

(289) ‘Malasri’ ‘Jayatasri’ ’ Dhanasri ’ * Maruka * 
and other Desi Ragas do not obey the laws of Srnti 
Swaraj Gramaj and Jati, 

* (289) uy^STT^ ; ‘ ’ Qp^eSliu 

ir.'T«sro<®(25<s0 '^0^, shsijij-, dirfrih, 'ifnjiDih 


‘ ’ 11 
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ir^i 5 a^ei: n ^'?>o n 

^R^q^i^qf fqfr'r'Jri^ ii ii 

(290-291) ' Alapana or Alapti’ or exposition of the 
*Raga' or mode defined ; and its 2 kindsi namely, 

(0 Ragalapti, the expansion of Raga without a 
composition 

(2) Rupakalapti, that is expansion of portions of 
of a musical piece 

C':/? 290-291) srsk^th i/r® 

tiasfw^Tjd.--3';*Jor — (1) irT« (2) 0U« 

fq^i i 

»ir ^ini55i%.{S3r ii =<?.= n 

» =q II II 

=q|5!:?r fqt I 

S3 » 

^qp.iqfqr i 

vqiPq’iq^i^eq'rS 11 11 
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srqff^^ ^[55fq^=II 5 || II 

fljuf =^[55fq^^F 5 I 

^I’TI55Wfq41q^ II 11 

^Tf^ m^t 3^^^: I 

(292-297) ‘ Method of Raga-Alapana; its stages or 

* swasthanas ’- 

■^, (292-297) .^'oC.Tu^ih Qe^uju-jih (ipi^^p ; 

4 L/^«5rr ‘ &>ya/sn)<$'7S5ri/<a;srr ’ [Q-iF-TfhfB 

^ II II 

g ^fat?ir ii tl 
t|fejlg15l^fj|?qi?fi 3T^4 i 1 

fi’ijiq II ^ 0 o II 

filial |qr II ^ o ^ II 

q?r i 

JIRr !T5fiR: ?fl *^^5(1 II II 

a: qt^rR ?iRJi ?:q^ i 

=^]rmi II \o\ II 

Rqi5i5^^f ’Tm%: i 


(298-303) Rupaka Alapti, its 2 kinds :— 
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(1) Pratigrahanika & (2) Bhanjani ; the 2 forms 
of Bhanjani, (1) Consists in improvising music ending in 
the particular phrase in the piece; (2) Consists in 

changing the form of the phrase party or fully maintain¬ 
ing the chhaya or emotion 


(298*303) 

(1) (sh^ifih (2) 

r^t ii ^ • y ii 

q^qt iTfrq?; ii n 

f^Rq: qR^W^: i 
qjRqfT fq|; i 

q;’=qR irq# II ^o<: n 

553litq q;*q^ci; ) 

JiRf qqiRqqj^q ^q^iq^qt vilq n ^o<?, n 

R»iifqq5Fci«ir qf?4^qj: i 

ii ^ ? o n 

^93 3 ^*q; I 
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JtffT TTfT^: II ^ ^ H 

^ 11 ^ ^ ^ II 

SfR^ JT»T^: ^^H:':53Fri^JI W^^^^ 11 \l\ II 

ii ii 

^^joiT BUBBIPiB: I 

%^|flt B5[[fqif?rraqorif^»T«l: 11 ^ II 

a?! I 

(304-315) Gamaks or Graces; its 15 forms- 

(^ 304-315) «i£<5fiB«SlT 15 GU«»«. 

Wf 3ifq ii ^ ^ ii 

(316-317) Sthayas or kinds of musical phrases well 
described in other text-books; hance not dealt with herein. 

(*. 316“317) * sh>^{rujw<xsfr * ^5^50^ u^pfO 

<55zforiSI Q«.T<3rr«5. 

11 II 

BR^I^ bI^JBI Bigl ffJpaBI B*ir 11 \^C II 
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II II 

^^HRerr pqnf^^gi; ii \ i° ii 

ft?fKr^3 ^TRI R^F??I ^11 I 

II ^ II 

4 

(317-321) * Sarira' or musical voice defined; its 

good and fad features? 

« 

(df 317 321) *^ ? ^.dGsar @e33r.E/ 

SVfJlh O^fTS^W’S^ID 

fr[q3I5:?Ml=s?i^ I 

JiiR^inif^5r?fq3 i 

iTHfe ^ i TIR^: 11 II 

^^5?^3l55{^gfr; II II 

iiqjq^f^TiqjOTt fq{^R[55rq^R?: 1 
JlR%g ^ Rig 11 \?,'i II 

g5=ESiqi55q|q^^fl3 | 
f^RSIR^RWR: 11 II 
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3^: ir^^IfltJTcl: II ^R5J| 

(322-326) 4 grades of singers: Uayaka, Gayakotth- 
amaj Gayaka raadhyama» Gayakadhama, 

(>*• 322-826) U,TL_<iE,T«6Tf?J^' 4 dSTlU-^^ar, «TU./G^Tc*45£/) 

'STUJ’^LD^^IULD^ SfriUSfr^LDitSuir 

'O 

?i^St5S4t^lR <3: || || 

JTI^ 3^^ I 

3^':<il || || 

4t JTf^ ^ 41^ TTR^I I 

^1^3 II ^^9, II 

#'T^: I??: ^»TRISi5li^4t: i 

^7^3 ii ii 

^ iTi^^ i 

fen^t 3r^iq=sg3: II \\\ II 

»# |0: i 

fII \\\ II 

II \\\ II 

itr^: i 

3 *TI^S^ ^ 3=sq^ II we 11 

8 
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^5f ^ »TI%i, Rt€t 1^4^55^: 

4t(4r *?: ^[ r^^gts^W: I 

iT(4q. 3a[r|a: II II 

3l5q^,qu| qt JTI^^ 1 

JTIg 2J: II II 

g5^RI55ifl ^11^ II II 

^mi'Jiiirfq w?^'Jrra i 

f4§^Sqq5?R5(?; II II 

(327-339) The 25 Outstanding faults in Singing. 
(■^ 327-339) L/iT.sia/^sb ^;bu(Bih 25 

tel: ’TW sijj: II ^Vo 

?«!l: 1 

^|\:qiia^^qf;q=E^iqF35p^iq: || I'i \ || 

fi:4)qtJTR4t fl; I 

II II 

II II 

340—343* Four types of singers 

(*^. 340—3^3) mr^<Q^S7>^u u-TL^a/f aar. 



g ^ JTi%I aigr^^iTT^Jl: || I'i'i II 

344— Single double and group singers- 

34 ^,— ^(T^SUff, j§}0SU7^USO:T (5c?=,T/E)^.L;.T(5Jm. UTUmJAsir 

fii#?TTfe^wf2i^3<jr: 11 11 

345. The 3 necessary requirements of singers:— 
(1) attractive personality (2) youthful stage in life. 

(3) sweet voice. 

*» 345 . zj/rL_dB-f«i^c5@ Qji^mujLLfr'Ssr 3 ^^ri/dSi^rr:— 

(1) {t>iX)oC(S^r^i)pthy (2) suiu^, (3) 

II II 

346— Tbe 2 Component parts of musical Compo¬ 
sition:— 

(1) ' Matu ’ (the words) (2) * Dhathu ’ (the tune) 

*,—340.— 2 vjydjcr zi/cBsrr:— 

(4) ‘ UjfT^ * (^sufTir^i^^ssir) (2) ‘ * (i)/iOT QiLL^i$) 

iTWRrJiqqloT^r i 
3i^5fR5 ¥451^311 II 

55qgi@q555I^H II II 

q{^¥ji:q ggisiq; i . 

gggqqRgiiJT; li IJ 
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qi5[?a^fqi?isim II II 

5<ir^fq^^gt qpifqqsRqi; i 

347—350— *Vak-geya-kara ’(the highly qualified 
Composer of music) and his qualifications, 

(<*, 347—350— * su TM-s'u^.rir/r * sr^ih si.iu/ri6^ c9=/r^,«aj 

'Si)^^r:wcB3rr^ 

3iqn^»T: ^ R'ajq: I 

351—352— The lower ranks of comopsers 

(■^. 351—352—) io^^'uih^ Si):T4(Ss(u<3s.7inrssfr, 




m q'tmqqi^aT 33: | 

f3^^fq3 R3i3rqR=q3tq II ii 

qintqqii^ ^3 531^^01333^ 1 

II 11 
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(353—354) Musfc of two kinds: (l) Nibaddha or 
Prabandha (built up by Dbatus and Angas as laid dawn 
(2) Anibaddha (free expatiation)or Alapa 

("^. 353‘“355) ^0a/6:D(S:— (j^) ^sosi>^ 

LSiTU's^th (^^fT^S’Soir^ ^w-aBs/ssrr srsir/o i^'/Ja^dEbiryTsi) <3 ^t@c6 

■xuuLii—^) (2) {^s^L^uui^ 

cliq II II 3iqc|[ i 

y 

n)<i[ qq^'qt jtqfq^fq i 

q^[ft«ff: ^rtTiir: s^q^gqr \w \\ 

% 

21WFTq 1 

?[WRqq-q: qsfqcl: I1 ^’^^. || 

qyg: qq?qrq^q: i 

qifq^ n n 

^iq?t feVcSPif§^q5^55qifi; ii n 

mq 3 ^^ i 

sifqlq^q^qqt qiq) qlcl'jpt^q^qq;: |1 || 

355— 36 O The 4 dhatus or parts of a Prabandha: — 
'Udgraba' (the beginning) (2) * Melapaka ’ (Join¬ 
ing the 1st and 3rd dhatus) (3) ‘ Dhruva ' (the certain or 
indiscepsable part) and (4) Abhoga (end) 
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(*■ 355—360) 4 ^a)sO^ 

LJ@^«srr:— (1) ^^<s^■^■^th {^(glULf) (2) OuDSfrirU'^ih ((^^si>!r 

3a/^^ i_/0^«cW<#Ctf«?/r/iU^) (3) }i0'^th (,^<iF6^(ULC>Jscir 

U(^^) (4) ^(Su.T^LD (.OP^Q/). 

^rg Hi55JT^WT^rR5 ii II 

361— The 5th Dhatu called * Antara ^ (in between) 
is found in certain prabandhas like Salagasudas between 
the 3 rd and 4th Dhatus- 

361) ‘ (^6roi-<oiu) m-skjr) U(5^ * 

i^L-ih* i^irufb^siis<sff!^ 3^^ 4"^^ 

II \\\ II 

362— The 3 kinds of prabandhas with 4, 3 and 2 
Dhatus respectively. 

(^* 362) 3 i^iru!hjB'^<£'srr :— 4. 3, 2, ^^v^«d6i^rr 

Q«-T5OTrL-tR»<!y. 

qrsi qi?f[5q55T5?: 3 ’pnft'^r 1 

^iri,11 \\ 



362*364 The six * angas ’ or constituent elements 
of a prabandha^ (1) Swara (notes), (2) Biruda (pane¬ 
gyric) (3) Pada (words) (4) Tenaka (Syllable ‘ Tena’) 
(5) Pata (sounds of instruments) (^) Tala (syllables for 
time-measure) 

•3'. (362—364) 5 — ( 1 ) siv^jih 

(2) (525*0^) (3) liJhih (4) 

( < (S^ih * (oToifT.io ( 5 ) urt-ih (6) 

q5i;st3IRq; qg q5>:q;^ H |i 

qi^i 11 II 

365—366— Names of the 5 kinds of prabandhas 
classified according to the number of angas they have, 
6) 5, 4, 3, or 2, respectively. 

365—d66 2. 3. 4 , 5, 6, a/535« 

QiJU.i.i'Ssir 

11 11 

367 - 2 kinds of prabandhas^— (1) with definite 
rules as to tala and meter (2) without such rules 

(■3f. 367) ^<3^^ 0'7y/ji5Lli_ <3^!bf,ih, ^Tsrrih 

fL.6S)i-tU6^SU (2) <9^lb<5lh fi>n-GfTLD Ui-/rrS6a)31/, 

JTorqJiif? ll 11 
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^ 3!!':^ ffefSig) d II II 


^<Jri»j;|| ^vso II 


Jiv:i,jft 5J^ ilT^^ ?^q7; el^F^ I 

JTiM^«55|^<=qi^ sjfgciil^qjesi: II II 

368—371)— Ganas or metrical formuals of three 
syllables. 


Name — 

-Syllables — 

Devata— 

effect. — 

(1) ‘ Ma’-gana 

3 long 

Earth 

wealth. 

(2)/ya ' gana 

1st short. 

water 

Prosperity 

(3) ‘ Ra * gana 

middle short 

fire 

Death 

(4) ‘ Sa * gana 

last long 

Air 

unseating 

(5) ‘ Ta * gana 

last short 

Earth 

Poverty 

(6) ‘ Ja ’ gana 

middle long 

Sun 

Illness 

(7) ‘ Blia *gana 

iiigt long 

Moon 

Fame 

(8) ‘ Na ’ gana 

3rd short 

Indra, 

long life 


(368—371)-" ‘ <*o2orr»tS5iT ^ Qy«»««aV 

(^^o'ar^ 0_srr0Wti3>a') 


•S oTOT ijT^^ 


uGCsSr—^ 


(1) ‘ ^ <Sj33r/i> 

( 2 ) '^’ ,. 

(3) ‘ -^ ' .. 

(4) * ^ 

(5) ‘.*' .. 

(6) ‘g8’ . 

(7) ^u, 

(8) * 'S ’ 


3 

0/1?si) 

®5) (50/^61) 
^6^t—Ql5tipS0‘ 
d5«DL-«0/7?3i) 
j^&S)i-Q{Slsf.^ 

3 0/^ysi) 


y.^- 

^ULj 

suiriLj 

r^^iTiuih 

(^■’fiiLissr 

i^iB^irs^ 

^ih^srsTT 


^sorih. 

<^freii 

^i_ijD.T;Doi? 

<SU 

sBuj/rfi 

5S.T/S^_ 

.^u./sn-. 
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362—364 The six * angas ' or constituent elements 
of a prabandha^ (1) Swara (notes), (2) Biruda (pane¬ 
gyric) (3) Pada (words) (4) Tenaka (Syllable * Tena 
(5) Fata (sounds of instruments) (^) Tala (syllables for 
time-measure) 

(362—364) — (l) ehsuirih^ 

(2) (3) (,a/.7.7.*ti3),^dSOT) (4) 

( ‘ C5;Sje ' (5) LJTL-ih g>5iL?cE5r/) (fi) 

^fTSfiih 

^I: II II 

Rl^I II II 


§yfm 5Tna^l=FRI3R5fiq^ I 

365—366— Names of the 5 kinds of prabandhas 
classified according to tbe number of angas they have, 
6 > 5, 4, 3, or 2, respectively. 

*.365—^66 2. 3. 4. 5, 6. 

UJJLjii/fySl^^^ QuiU!r<S^ 

367 - 2 kinds of prabandhas:— (1) with definite 
rules as to tala and meter (2) without such rules. 

(^. 367) ^<3^^ t^iruib^Hiessrci — •3^i/>ih, ^TSfTih 

P-eroi-.'/JCT)®/ (2) 0;^/ji5)L_u uL^T^^eiDSiJ, 

JTOrqmR II II 


\ 


ffVr ?I|: II II 

ailg: a5(r^SJq^a[iiRr:^I^ I 

«q5fqi&:f^^ #qqi ii \'^\ ii 

^T; qf qm, ^^. ?II?5 I ^ 

^cqfq «[q)4tqrq1 qqiqr im^w: ii ii 


374—The Devatas and effects of initial letter! of 
musioal compositions on the subjects; 


Letter-^ 

- 

Devatas 

Effects 

A 


Moon 

Long life 

Kavarga 

Mars 

Fame 

Gha 

»> 

Mercury 

wealth 

Ta(e) 

• » 

Jupiter 

good luck 

TaW 

i> 

Venus 

Fame 

Pa 


Saturn 

Dullness 

Ya 

♦> 

Bun 

Death 

Sa(5T) 

i> 

Rahu 

Emptiness 

374) (IP^^ 

sTQ^^^fSSSfPsir Q^SiJ6U)^s^Lh uc^firs^tk 




uffOsir 

JV— 


^fb^jsor 


•SSiJIT 

(3^5i/Q7TiL/ 



t> 

Lj^scr 


i- 

it 

@0 


;* 

it 


S!r^^ 

u 

ti 


mis^Lo 

’Ll 

tt 

^rfiiUsar 

^/TQf 


\* 

ir/r(g 

^esriuth 


9 
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^f%??qtsfi ^{*(^; II 3V3U II 

^?35r: I 

JT^Rf^l^prwTr^ Xf^cllCt ai5l7frc?l%r^ II 11 

376— Some special effects according to certaiii 


authorities .•— 


(1) Na 

destroys wealth 

(2) Ha 

,> fame 

v V <3) Ma 

,» every thing 

These 3 letters 

must, therefore, be avoided in the 

beginning of compostions. 

('*, 736) QstJ^ ^si> /./5t5i>r.37srr 

(1) ‘'=’ 

;iS3r lu'Ti^ih 

(2) >b’ 


(3) 

6n>T-a/ !5.Ti^th 

^syisiu.Tso ^lifS 

lJTLi(Bl'S£'Stf6Cl (T^ 


^sssrr.T^ G-/jCp 

g ?^RSJ vispRSIp^^ aiir I 

g M 55S:4te5q?j]^ ii '^o'^'ii' 

(377) , Beneficial initials :— .*^ ., 

1 Da in udgraha 1 

2 Bha in Antara V give wealth 

3 Vai^Abhogdea J 

' (*. 377) 60‘^u5i (y^^Qso(i£^^'B'3ssri:^ 

!• ^ (^) 

2 . u (^) ^i^iTfr<5S^ 

* 3, ^Cu/r«^^6b 



jfijT: 3ftcR^55iq1?qt ^I|: II II 

««3: qftm 3?ir^s?q^^i^Rr:q5i^ i 

s^ ii \^\ ii 

a: qi qm, ^4 i 

qqFrr ^Torq^^r: il ll 


374““The Dovatas and effects of initial letteri of 
musioal compositions on the subjects; 


Letter— 

Devatas 

Effects 

A 

Moon 

Long life 

Eavarga 

Mars 

Fame 

Cha 

Mercury 

wealth 

Ta(^) ,. 

Jupiter 

good luck 

TaW „ 

Venus 

Fame 

Pa 

Saturn 

Dullness 

Ya 

Sun 

Death 

8a(5t) ,, 

Rahu 

Emptiness 

(«•—374) (hPf^^ 

er^^6^c5<s«iflo5r C3^a/«»^<®ig5^ 

^(ipA& 


u^ssr 

jy— 

(5=y5^ir«jr 

^ayafr, 

jssufrd^iZ' — 

Q^dj^:TlU 


» 

Lj^scr 


^ )i 

@0 





u „ 


ILIBjSW 


(^fBiiJSsr 

^F/TSy 


ir/r@ 

^eiTrajLb 


9 



67 


=^FqT I 

q^q^ofaj q?r[W?T (I II 

378 Letters and Castes :— 

A and Ka— Bralimin _ 

Cha and Ta— Ksbatriya 

Ta and Pa— Vaisya 

Ya and Sa*— Sudra 

(^, 378) — 

«.— i^iTJih^sssr 

^< 7 ;^ L_—. 

jj, u — eoisu^iu 

lU^ ^ 

11 li 

379' The descriphon of the well-known prabandhas 
or musical compositions*—(1) ‘Sudha Sooda ’ and its 
Component elements: E)a, karana > Dhenki, vartani 
Jhombada^ Lambha, Rasa & Ekatali. 

379 uJuib^ii^s^dr sff.n^'LL :— 1-^ ^t-ih 

©tlI® :— 

^sCTf SiTsnyrth, Gt-E/^, 'siVT,dD^®r, oCiiu, jt.tsw^ 

at55fqqJr 5^: I 
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qqt’Tsf^i: i - [‘ ’ 

qi3ra?q[ ] 

qSJfiqrfe^q'^'^ fq^s^^q?^: n \c\ ii 

git i^qs'qi^ q^gqi^ I 

?ltq fq^rqr^prr^ II ii 

^[lf qintqqsi^or ^rft«riq1|ijfqa: i 

fl'^rqi^q gq% nlq ii \<:\ ii 

fq^ltrfi^q: j?f?g flqltqlrj, || \<i'>i ii 
qll: qsrq i^qq|ff^qiqq’3[, 1 

. ?TFr?qqf|qcq4 '3[^r^iFf;q55^oTq^ II ^<:«i n 

qifti ^ iltq?^ tqpi~qf?q?r|q: i 
qzqgi^rgq Itls 3l55Ri ii n 

^sipq 

ai^lVq^gq ^figqr^firqiq qig^r i 

cl3: qltJT^qg^ q^qf^il q^qqj?, I! II 

l^ltRsPq^ sjdkf gqqRrf: | 

tr^ qjgqq itq 3^qi| s^qqigqjq^ ii ^«r<r n 

%qc5 3 ?i*ltqqq5rif?qa: i 

qltlts^lt Jiqf5qqgf?8?i: II n 
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qi|: 1 

fq^sjiq^q^^q; || ^e.o \] 

Ifftq II II 

Jt^ qijilqqji^ar I 

SJfjff^qr.g^ JTf?a fqq^nlc^ n n 

q'55&f!\?i qjqii® ii ii 

II ^k55I55^0I»J^ II 

(380—393), Prabandha called* Ela ’ described ; the 
w ords' and * music ’ of the 4 parts of ‘ Ela ' detailed, 

«. (380—393)» * 4rsCT' &rsyr^ih ujutbfj^^.oir 4 . 

Si^<St^rLpsirsfr Gurr x^stGidlL^Si j^i>:!)>>i'3Si'Ssir sS^tJuih^ 

^TiqiJqoSailoi ^1% qqj 1| |) 

fq^q5^(ji ^qf qRqsqftqtq^ i 

qtfl^q: II || 

a qjq^qt ^ 11 ^^5. II 

VO 

*q^k q^ut %q.^Fqq 35?iRfq; ii ii 
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^q^qijql; || |1 

f^f5^5?qitqq ^qq;?dl I 

II II 

KRsi^^ilq^ i. «o o II 

^{qrl&i 1 %^ I 

q^sj II 80^11 

f2Frf^iT?i^?oT fqt:'^i2:w^5Fl; 1 
?T57raRfTi^'Jr 15 ^^1^ t??f: II «°R II 

^5^lf5^wqq %55qT g | 

55Rt 515^55 Ifr'iqi^^afq^l^: iivo^n |fa 

394—403. Frabaadha called ‘ Karana ' described. 

’^. (394—^03) sr^g)ith ujui^^^sSr iiffsiijLb^ 

5^sr|?5 151^ 5^5^ I 

?rf^qsj|cl qqljfiwm^f^ II 8 0.8 II 

55?Rqif3 JTR5qfq5I#t 5Ff5l5|q | 

WI q5fl^qif55{i55 II 8 0 0 II 
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I 

M'iffiJlI II II 

3?i3fe[ ^m Hf II '.^o^ II 

^fifTR55^'if ^^fi; i 

ii^ o<:ii | 

(404—408) Prabandha Called 'Dhenki, described^ 

(404-4-^8) ‘ CaL.^® ' Sir£r/^lh t^JUfS/S^i^^V i^S)/U-Lb 

ii «oq, n 

fq55fjq!^l 55qsj[^ I 

gq% ii v ? o n 

qH^i55%qr ff^qi qf«qos%q[ i 

ii « u ii 

(409—411 ) The Prabandha called ‘ Vartan! ’ discri- 

bed. 

(tfr. 400—411) * ^ * srj6r^ih iSiTLjfS^^^ssr sP^irih. 

qfFfTJg^qiC^qt^ 1 

3fF?P^ qqlRlijqt ll || 


(1) TOPOTg 
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I 

21^1# 31^ II II 

ffi ^4\q% I 

2FS^I55rf JTt?f?r?I^F^t: II » ^ V II 

(414) The Prabandha called * Jhombada ' described 
414) *Q^TLiui-U>* srsh'^ih i^jum^ir affa/,;/?4«u 

ulLl-^. 

lOq^Sg) gf^%sil S^5F^<T^^3fl:l| 

fi:?wtrt ^»t^: h « n 

(415) Prabandha called * Lamabhaka ’ 

(«—415) ‘ sOuTAj-xih * x^zi u/b^Jir/b 

^ ntT^F'-iii^lfqgr i 

'T^fq^rfa: II II 

II 

(416) ' Prabandha ’ called ‘ Rasaka ’ 


1 ^ TO: 


.78 


(*, 416) * .natC^ih* 

4k^(i ^f?i m ^r ii y ?'>& n 

ifft ?}57i^«3“T»}, 

(417) Prabaiulha'calletl ‘ Ekatalee *• Here end tlie 
8 kinds of P^al)aIKiha^ iacliirled in ‘ Suddhasiuia' 
A'ariety* 

(•*'. 417) or^f »^i.h i:S n 

* -n'"Ji)t_/h * sr^vf^rh Sin,73^j9so ^i_6/^'// g 

-i7 sujth 'oi i,.b,'DJP, 

'7'irf ng 1511? 5J[?f^[f^ofl I 

n5f?^95I II W > <r II 

5^gq?; | 

'<>nqT qi9SC^1S«l^2q;; || || 

srjTffi ffig^R 5i»ii ?iJT^=^5rq;: i 

feq'^t^^^cq^ ii ii 

^«55\^s»pr>?q;: ii II 

#1?: wjr%g# flrR^sigqs: i 

II II 

1. ’=f%^ W; I ' 


10 
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mi I 

JTf?5T^!qf II II 

i\i[ ??;rftq2f^5rf^^4^ i 

srq'-qr fqqq^\<iifeq[: ii ’<i\^ ii 

(418-425) The variety of Prabandhas known as 
‘A.ali\ 24 number; * Viprakeerna ’ or miscellaneous 
varaietiesof Prabandhas, 36 in number. 

(*. 418-425) * srjsr^To a'63)d563>:/j^(5'?if6<a 24 

^.ii'S&r ; * GRuu^iTS^^Ld * iJSOsuexiB iRuuih^^hWiar 36. 

m JT'JS: qiH'iit | 

VO 

. 3»ft?r55 fait ?i?f: m i w s ii 

(425-426) ' Salaga suda \ its seven constihient ele¬ 
ments in the seven talas:— Dhruva* Mantha. Prati- 
mantha, Nisaruka, Adda, Rasa and Ekatali. Here end 
the 75 Prabandhas ac<H)rding to Sarngadeva in Sangeeta 
ratnakara. 

(^. 42^-426) * oW.TtaCi^ eT^TTQHlh 

JUL^aSlU} »ay«S3)«;i.yd)^ ^TGrraa^ij. :— 

^0a/ii5, iLsdsiL^ih^ asTVi-ic, .^•nj.T0dsa'j ^ilu^ j/r&v 

4/<»^'76Tf; i/ ^.t.ts/^ Q;isijjfr^ 

sR^ifjdsLJUUL- 75 (yj;ij^ijQu^p)3jr^ 

II II 

qqitsq II II 


75 

(427-428) Prabandhas in practice at the present 
day ((i-e) of the author):— (1) Varna, 

('»■. ^ 27 - 428 ) l3l,-b'3BTSC^f}i^ l^J^^^LDT^Sr 

( 1 ) suiTsasrib^ 

Tfl: qt ^f%ar ^fTR[ 1 

II II 

(i29) (2) ‘ Varnasvara. * 

(^. 429) (2) sufT sirfr^SkJirih^ 

II 11 

(430) (3) ‘ Gadya * (Prose). 

(^. 430) (3) ‘ ’ (g-o-3)J 

" 's 

(431) (4) ‘Kaivada. ’ 

(■s. 431) (4) ‘ ^<£^‘71^11}^ * 

1. ‘ qi^: I 
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fi:M: I 

* (432) (5) * Chakravala * 

(432) (5) * ^ij-si/Tcjnc.' 

T?: II II 

w rqw; B g^^^sisjcfi \\ ii 

^2J'T3:: 

(434) ((>) ’ Kraunchapada *. 

(*•. 434) (6) ‘ ■iG’yjr/'^cf ij^fitii. 

^51 ^|f5'3:^I>5fsrH#-lH I 

^ Wl'if t^r g-d II II 

'<?mi H'h i 

-WR ^trivqi Sfs51; fsfq?larq; I| () 

^ \ 

435-43()(7) •Svarartha\ 

(JJ. 435—'436) (7) * >ivd>ijj ’ 

^iioT uf«f?q;?T ri5:[Hi nrg^r »T3r ii ii 



^ig II ii 

w i^sqF 5FFf 3F 4)^f fFig^F I 

{Rmi^tfil qig^F is^qRFg'fF II II 

g{^;i;5f jra^rr fqq^F R^J^rr jtcff i 
^^q;5rfr4l ^TF «%fes^3FftjfF || '<?Vo || 

ITIFJ^I I 

(437-440) (8) ‘ Matrika ’ 

(*. 437-440) (8) ‘ '£■;■.*©* ’ ’ 

^ll 5[%| fqfciqai^Tfr: ^igftaj i 

1%'iqg i[FJT^^5 II ^ II 

"SFgl^SFg^^l^ ^IJT^F^ti^FfiFfl; 1 
31®HFSFg^JF f^F^'^F^F^f^^F II '-^V^ II 

;^FW^%fF %F%^JI^y3'4F: I 
^^^fFISFiTSF^^F^F: F53«T: II II 

3F5^q^is5OT;«fti m I 

iT;?JF^a'F;(in|iFL ^§?; II II 

fsg^FFg.g'm i 

«F^TOf|go^ %r^?55iqti[ r Wa ii 

tgorg aalsjq^q ! %% ?F;?JFq§: 
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(441-445) (9) ‘Raga kadanibaka'and its varieties. 

441-445) (9) ' cEfnhiJXii) \ w 

ii ii 

qisr: II 11 

q|2: qJIHHl; | 

^RS^iirfq 171^4 ii ii 

?s!i^ q^ifji q>=^ wqrJ^f; ii vw?. ii 

^feJTR: 25ii^qi2: 3p^: I 

i^q^if^fg: 7^q%sr^af5qi: ii v'^o n 

^gi«5r; ?q?[: qilf: I 

fj«7cii^isl: qrl: ii ii 

qpq^sqf fq^FF: qF^I: qFS 3?5i4iTq: | 

qf^^s^FFFF ^'tiTSJfqr%55f4^: 1| li 

q4q ^IfFF qF^4 ^tgJFFSF^q^JW; I 


1. ‘f^j^’if^'TreFcTCq; 1 

2 3T4r^!plH99, 11600 3rff?mRIf?Tt^F?T^ 
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»2Wl^i55^^f« ^^i'^r II V'^v II 

(44f)-454) (10) ‘ Panchatalesvara * 

(S-. 446-454) (10) ‘ iJ^f^=f^f^Q3JTSs^!!rlh * 

»Tt5;q: qq'qfs.-qsljiiqqj: n v'a'a ii 

(455) (11) ' Talarnava * 

(<^. 455) (11) * ,i5T jiT.r/rOTQ/££/ 

unsj q^iP-q^: i 

«0fq^w?3 ??r§ ?Rsj q^iJf: n «'^s. n 

q^stsq fqifj; qqq; i 

1 I 

(456) (12) ‘Sreeranga* and (13) ‘Sreevilasa* 

(dF—456) (12) ^i^irw^Oifush^w* (13) ' 

qs^qfs: ?Raj qs^fq; |i || 

q5?v{f|f* 1 

(457) (14) Panchabhangi. 

(■ST-, 457) (14) 
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m-. i q^R^i: i 

(458) (15) * Panchanana' 

(*i 458) (15) ‘ ( ’^-s-'-Tym} ' 

II W'A'i II 

(458) (16) ‘Umatilaka’ 458) ‘ ^-Ln/r^iyO^ui * 

qqt: I 

qil; I 

R^qi^qi; qq-rls^ R5rq?ftq;^^0T|;j^ II II 

|R R-'Siq; 

(459) (17) ‘Vijaya’ (*. 459) (17) 

fq): qfi: % F«}[5:qiRfq: qRR 1 

=qRF? «iwr itqi: 3qRRsi3§% n \\ 

I 

(460) (18) ‘ Ohatunnukha ' 

(^.460) (18) '* 

RT: qrs«f fq^l; i 

ffT?I55\^q 1^5155^55 F?T:3=f;q^ H q ^ ^ || 

I 

qi^lRqqqijql i 
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qf: qilsj qfr#)^ li il 

462, (20) — Hamsalila 
(21) — Kanduka. 

(j?-462) (20) ^^L£'SlV6^ffi>l}) 

( 21 ) 

fqt: qft: qf: I 

li II 

^fllsoqgfifiqj: ii ll 

fq^Ilf: 1 

463—464. (22) — Tribhangi and its five kinds- 

(.s—463—464) (22) — 5 Q/63)«<s5rr, 

qi2^^l?fq5wq5: n »^'a*ii 

i:?fq^r^T: i 

465. (23) Sudarsana. 

(24) Harivilasa. 

(*-465) (23) <3r.«^f<9^Sjrii.. 

(24) ^irdi^/rsrvfh, 

q3ii:^r«I^Ie5I:?3: W: 11 II 

11 
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466— (25) Swaranka. 

(a-—466) (25) sivsifiTJhf^ir, 

?fd I 

467— (26) Srivardhana. 

(k—467) (26) 

qt«I 1 I 

I II II 

(468) (27) Harshavardhana. (28) Veerasri. 

{■ifi —468) (27) fiayjsi^sij.Tfii^j^ih, (28) 

^Tf mz irm ii'n 

1 ‘ ’ fS^i 

(469) 29— Dhollari. 

(«— 409 ) 29 — (Oi—fr^eor!) 


1, ^In4f TO: (| 
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3TiHtiT: RIR ' 11 11 

11 8'SR 11 

3srf I 

^ '® 

5I^3;3 siqr^fll^ f!W^r; 1! 8'SR II 

(470—473) 30— The seven kinds of * Salagasuda ' 

(1) Dhruva. 

(*_470—473) 30— ‘ tfw.roRJdSirsmnei-ti) * i»r^^ bj-Qpsueojs 

(1) <*0Sl/iC. 

5iq;a <73? 1 

^IT?5 SJW II ^'S'^ || 

^[m?t I 

55I?5a^{a ^fllfRm: II y 'S'^ II 

II S'SR || 

#: ^ SK^riRi?: I 

^3'’^ =Fn3: II 8'S's II 

fl# 3?aff: qfairos^: I - I 

II 8's<: II 


1. sirfRirg— 'TO; I 



S4 


^^rof: II «^5, II 

WS^ 5^ II «<io II 

^Sf?5n^^ «?ld I 

II || 

?T|{Hfeq5[N^: I 

qft ll »CR II 

qf^qo^^ jftq^ ii n 

’awftsq^H'R?-?: t?^ti; | 

g:ifq^(2?^Tt Rsiq: ?qi^td\qq; !| || 

i:[^q’aWR^^DT cqy^qj^q 4)q^ I 

5(^fq?Tfq^aT^5 ^?^qT || '.^<i'A || 

^gR^f3':i'j'rr3 q>k[qi^ qk^ | 

5TqqfS«fq7: || «<:& || 

aqqjfe^qjifqR: i 

# 5r%=q S2fi^ iT^cII^qr qif.q^ || 1| 

qftqi^TRj^f) qq! jtrI 1 gqi: || 

(473-^489) The 16 kinfls of Dhruva Salagasudas described- 
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(,g^^473**489) 16 SUt^SiS^T 

a'«ffi)t!.5JDr,:wd5afr. 

?305-5^ ' ^«ir II ii 
fl^?R I 

|| «'3,o || ' 

§^TIiTc2? ?f?fj; I 

H H'^il JTOS^I^^: II II 

q’jqsfjrd vt^^q ^155%!;^ i 

sftd 5iqq^ ?rqt q03^ SUTDTl^q^I || j| 

qgHl^oT q>?-5T q5^5fqt gj^tg ^ || n 

fq ^ i 

psiglR ^3q%g q'^sq;: ii»^y|i |i qo3: i 

(48^—494) 2— The 6 kinds of ‘ Manthasalagasuda ^ 
(j?—489—494) 2^ ti>6!hrL-sn>,T^ssro-<&)L.;S^^ 6 sa/cw^-ssrf'esr 

qf^qosf{^q>=cJ5T 55^<Ji JTSqjq^g ! 

3^iRq<t ?fq II 11 

1. 3mi— ^%qT qrs: i 

2. ^Knn^— <TT5: I 
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555 jgq iftq^ II II 

RiqaTSRl I 

I) II 

I ff3 5|f3iT03: | 

(435—498) 3- The 4 kindy of * Pratimantha Salaga- 
sudas described. 

(fr—495—498) 3 Liir^LDSihn^fifV.TSOiS erVT&i-ii'Sivffiiior 4 

11 8'?>c II 

JTiv-qt 55Fqfg I 

II II 

rR^RI 55^R7|3gJR; II <^0 0 II 

^3 |3F3t5513r I 

(498—501) 4 The 6 kinds of * Nissarukatala Salaga- 
sudas ’ described. p 

(^—498—501) 4* iF6n)5n>70dS «S5,T5)r <w.t j))«5W"!0i-.E;«srr 6 
fiww)ifEi/f?o3r sx'^^aixjr w<5S'sh. 

3Ff3r^3 313 3^ II 0 ? II 

313^?;:^ R^3 H555If %?3: | 

353^31 ptgf^ 3^ II II 

35535 ^ ^3(3: 5rf: I 

^TR r^^RRR |3f gl?531)5^ II \o\ II 
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52fl\ <Tq5?W 3^ II 'A° 8 II 

'lfil’^tsf^I55: I 

(501—504) (5} The 6 kinds of ‘Addatala Salaga 
sudas' described- 

{*—501—504) (5) i.-wra"^ €n>-^u,w.3i3ir 6 

QJ(^^3iit96or siisi^sjsras^r^ 

^ ^S|I II II 

3!r55rqF?igqqi?f? q?lg% i 

II 'A'^^ II - 

q«?ra1 g: II Ao-^s II 

3fi55iqi^|qq^l3 ^f5f; q^^ut | 

^tqg ii *aoc ii 

|fq 

(505—508) (G) The 4 kinds of ‘ Rasatala Salaga 
suda ’ described. 

(dF-505- 5 O 8 ) (6) ITTSlV^^TSfT SrOTSi)^5rO-i§)u'bi<35'S}r 4 

iSssr s0<^sor.®is:^, 
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11 

?riTr=^ i 

ftftf^: 11 '^\o II 

3^JTr 3Tr55mf%(T^S;g?: II <-,{{ II 

=^P^f ^^'3155^911^ #glnriqa[|ftjft II =1 n II 

3ir55|qftjft^JTi§;rf? ft3^R?s[^ife't i 
3lI55[ql TIJTfr55fR: IT^I II 11 

nq Ejqtil^lin 5fiwl:^?l =^^''^1 1 

509—514 (7) The 3 kinds of ‘ Ekatali salagasuda' 
described. 

—509—514) (7) $rt>TsC>3Sstv^i^^sw 3 «a;c3)« 

j9j5r s^^sjw.ffissir. 

pff^^r: %f%3:;^sfq ^fqd JTqf || ’a ^» II 

?rf5I’^qq5iTOT qVlWIWfqi: 1 

ntflSirfq II II 

s^rg^ot rro^ii i 

qqlr fqRi^g%: ^q^i^qt^qsRql: n <^^5, n 
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(514—516) Other Prabandhas in vogue. (1) * Veera 
sringara. ' 

—514—516) wjbjX) (1) 

s^ir«iF 0 T j7tr. 

mvm i(ITN5ii7q Jj;qs| |i '\\'i \\ 

II 

(517) 2. Chaturauga. (* 517) 2. 

II U II 

11 

(518) (3) Sarabhaleea. (■sf—518) (3) ^ifu^doi), 

qfl || K II 

3?iaTl^ qqii^<jr qpirg i 

II o 11 

935lW5r: t) 

(519—520) 4— Suryaprai:asa' (*—-^—520} 4— 

srv^.Tiuuirsr^^th, 

^l%^T ii ^ ii 

?qt: 'irt€t«lT q?^g^; | 

qRiftq^ II 'H’lR II 

12 
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(521—522) 5^ Chandraprakasa. 

{<Sr*52l —522) >y!b^irUl9u^.7i£FW. 

II II |fa ?OT^f; | 

(523) 6. Ranaranga. (^-523) 6, i/OTj-i/ati. 

II 'A II 

|f^ ^?a[?f: II 

(527) 7. Nandanas (^-524) 7- 'B®/So-:srai. 

fiq?iqqq!sfq i 

iliw JfqRf: W%: ^rqfs^l^^Rl; II 

* qs^sq qqq?9TI?i; |i n 

|fq qq^qq; n 

(525) 8- Navaratna Prabandha. (**525) 8. !BSXJJ/B 
fffrujTuS^iL, 

sq^^qt^jq 3<iir: i 

qqsq^ ^q?rawqq|; II *^^5, II 

'jjr 'jor^n'qq^ q«^ qqizrqspq i 
gffR ii “^^^3 n 

qqqq^q^R #j[rR?q5i?q: i 
qioa^f^q^t3TB g?^qRf«Rq^ ii <\\<: n 
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3 ^: II 

55I^oq3C^ gR^SR;[iRJj; 11 'A^o II 

, li% jpin: 

(526—529) The ten desirable features of good music 
described, 

('3!'-526—529)®;®@533ri/«5^ 10, ^sup;&^ sflayj-ii, 

*>3 

3si?^R 11 11 

wA 1 

q 7 <?lgrsj^%f%^ =r 11 

q'^^ 3 : 5 r^giM R mf^^r: 11 11 

Tft^^qr: I 

(530—531) The ten fanlts of bad music. 

530—531) ^^QfjTs^w^irr 10, ^syp;5‘sir ^sviTth_ 

nq^^i^nq; ^ra: I 



§2 




jfl<i ir^i i 

qfcl II 

qvf^ici m gfq?%q=? i 
q^rg^ ^rq^j; i. ^5^ || 

qlirif? g|q? qqftffraq^ i 

qjfFRqstj^ii ii 

qqr tjf^reiftqrar ???[ ii ll 

(532—5351 The 4 kinds of Vadyas ( musical instru¬ 
ments)!— (1) stringed, (2) wind, (3) leather covered* (4) 
heavy metal. 

(^ 532—535) 4 SiJT^uj^<3ssffFsor si?suj-a,:^ 1, .m^,su:T^jjLh 
2. ^^>ro5dS0j:^^ ,3* ro^'’^s0a^?J 4. <£->^i sd50dff, 

qioiFg igil'qr qtTFr ^fd^q^fi^qoTffi i 

|f^4iorr ?q?4tufi^q^sg^r ii ii 

f%^f4!'Jir Iqq3:q^q n \\'^ n 

5qi55!fq^1f |q^iq(t y%qi[sqq i 

^[fi qRqiRjft ii 'a\<: ii 
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t5i: 'tr: I 

^mr: ii ii 

^fiFi q^r i 
^ ^»n II 0, II 

f^qi^qt S^Ji:5«F ^if^^I: II S' II 

^I^S'-q qiffq^ISS: §?^fe^r I 

5Tq5Foji m gfeqiia[q?^«ir ii ii 

sif|gf?iq^^f; fg: | 

(536—to 542) Several varieties of the 4 kinds of 
instruments- 

(■5J- 536-^42) F5T;J3r0 ■>iU€J>'S USO (oU^W<SStf‘ 

3Ff355[^qiTI'Jira iiifKgq^ I 

$5^111 ^Ku'i ^sif II -^ly^ II 

^ sqrqRT i 

IfoT^RqiJ^’q n ^yy II 

qf fa^frl4\oiRf i 

3Ffg^:sR qisq^ ii '^y'^ ii 

^9fra qt^rq ^rl^fi 

gf@f i^crf^^qji ii ii 

gHfqfe5i( gqfqqqr I 

#»rF||#q(3[^g asfeqf^fF ii ^y^s n 



f?[q3:^qrgiTq | 

'O 

^T^qmiqt f%^R: ?THfii: ^f: I 
^q?j[ m isds^qifg q^sfOff^r; II II 

>Tqq i 

3Ti55rfq^q53qr^qr^ fqmqgfeqi: ii ^’-\o ii 

qjqf i 

qfFi^^iiTiqt q^r q;iqfe?!,5Fq5f n \ ii 

^rqtg: qluiRigfg q^j: | 
^fgq^^T^gqt'qi^olg li ii 

aFRf^»q^qii^% ari^flq^q i 

Sfq'qi ffd\=q qq^lffcii ii ii 

fq^fFS%^q|^q m q>=^if35iiqq;'g i 

fqF^I^; q^q-ffg?- 3^113: II II 

iq^f^vqfqqjRoi: f|d\ qR¥lfd%I I 

3Sfq^sRsigi5)q;i n ii 

^fist^qfrqt ^§s q;§o3f ^frRqsiFjqqr i 

^sr ii ii 

=^3^^ ?Fif?q5r i 

^sfHt iq»ql5q 3<stqq>3 ll 11 
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»[5!iifi II II 

fra^qt ?II^ qds^H: | 

5rf^95^Di?-%^ii !i II 

qgqr | 

31*a5=E®{?5iF^qfl: gait ll n 

(543*560) The several kinds of vina and other stringed 
instruments described, 

(* 543^560) u^a;65>« <3ffB>y3T-s^ih^ lcjd^d ^ib^ou/r^'ujs/ 
s^ih, 

?|rq1gq«q5f: {isq^raqqfigf: II <\Z,\ 11 

wqqm'lqftqqifwrq^ II 11 

(561—562) The requisites of Veena-piayers. 

(* 561"“562) 63>ii/e5i3/?^3; St'^SDCTih 

qig: ^r|or^ I 

3Tiq^T: 6':q; qifgqlscqiqsil JRfj; 11 <^^^11 . 

qi^S: ^^OTl ilfq¥r^qoTt(%3: l 

qwi =q^rR ^if55[(ii n ii 

’^K?-si;g qiiqqffeqfrrqs[ i 
3Fqt555Fqi(rf»ffg: ^st|oq?qiff[ n ii 



II II 

31 Sr!?iqiW^?^R[ q:lqi!|^tfe; 3 : I 

ii II 

( 563 — 567 ) The flute, its make and its varieties 

{<» 563 ““ 567 ) ^oboOTE'^/^viSJ^ser so^jror(T^i£; sussi-^-ss^ih, 

jfiqqRiqor^rif !i li 

qif? 5%Vt qt%qf;fqif«d^*T: ii ii 

( 568 — 5 ^> 9 ) The qualifications of a good flutist. 

(;- 7 r 568 - 569 ) LI-S 0 o 0 fr.W^^IJ;^ SUT^UL/SUT (^ -rWE/^^STT. 

g^^Jt 11 o n 

^f 5[f;[4\=q^qig: ^I| 55 iff^tf[f;(aft 1 

q^r II II 

ci%qWq5FR«f ^qqtqqr 1 

Ji[q 5?iMq^5jgg n <\v3:^ n 

qgf 5 Fi»=q^ ifq?i?cr?r 1 

q^?:fgqfq 5 Rq?^g 11 w 11 

i;fg[qqfR^ir qiip 5 r 51 ^: 11 11 
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^^lir f3’J,ll II 

qi^ fi^q[55%i953 i 

'=fl3f«f"-f^r*!IT )7^?fT3 1 

II II 

3?% fflTHm I 

’fr7f I 

it 5i%JT n n 

(570—578) The other wind instruments—^ (1) Murali 
(2) MadhukarL (3) Kahala, (4) Sringa, (5) Sankha, 

570—578) ^P<.'rrd^(7^3S!ssST — (1) cyJifJi?, (2) 

( 3 ) ^TfUV^lTihf ( 4 ) ^f'0ii<3ilh^ ( 5 ) 

q<i|i 1 ' 

^irk ^5!Tq;i39i li ii 

'T[?T: 335^31: 1 

trqf:^ ?f33[i[: q^'tf33f: I1 <\<io II 

g%vq: qi3dl3^: I 

3IIT43IT^3IR[: 39?Fg¥3I: 335^1331: II HC \ II 

13 



98 




?. ^^ifjlJlfiTJIJffit 

‘\. fefe 


5,. feR f%R 


?i?f% q# 


~ ?r% 


j^Rrs Rr^Rr^i 


R. 

'^. 4ffJt qlf^r 

JfJi Rtjt ^fR fe{R 

— ^1% 



•a. ^Rt^Rt ^Rij!Rt 

R, 

R. 

3. 'qffJr^ 

fq P^ 

V. q>^t jrfirf 


V,. qf fqoi^gi 

{. ^ 

(|j ^q! 


Jfli 

\ 'jrf% 



^ jjjf fqs fiH ?f?r?r- 

f^Rr J^Rr 




Rt ?i ^ 




1. JTi^^rg ?rPcr 

31% TIS: I Slft^ qis: ?rift^rC?tT^?^«miL 7131?!, 
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II H<iR II 

( 580—583 et seq:) The 35 original ‘hastapatas ’ that 
were born from the five faces of Lord Siva. 

(^-580—'^83^> ujriL^^i 

(yj-^.w-S'sS‘^?i^T^ih uiTuwa^sir, 

II II 

daR TRfl f^iTtoft I 

^55fq^ sJtq^IRlTqifq^^iiri R»l || II 

3f^r ^3: I 

jcqfafqts^qfiiRr: fli^Rifii5r^i%i: ii li 

qi=iq^qt|<i^qqf ii ii 

1 

{584—587) The 43 Vadya Prabhaudas or compositions 
made up of hastapatas. 

('S--584—587) ?>3)sh^ u.TuwS'SffIsk Q<firdbU)^iufr^ 2L.€wr£-/r 

43 siS^iLTs^ su7^:u i^jufdiTj-uixsir. 

1 3THr?qt4W gs^Ti^q qfe qigr'^^ 

570 to 577 ^gsqrfl sr-q 5?rTqn?5<T ofn^- 

?nqqsq^^ ^ rqqqf^ i 
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itI?: | 

qa: n '=^<:v5 H 

ftfqrtf'Jiqqil^S^q | 

qi^q;«iwiRf3|q iisji^ig:^:^ ll n 

(588*589) ‘ Mardala ’ (irirdanga) and its make. 
(«-588—589) 

=q3f#qi|feq;: qi5[^)g^?t^6?r i 
m qiag^qi^^q: 3 qmlcJF 3 iTt»T^: ii n 

(f^Ji) qifqmgq; i 

1- qriWinR 11495-11500 srfi^ 

^qt: mgi'-!Tr!}TWT7?ra ;— 

3{4rK'K i 

53ifqc6T r%<rq?7 ii t ii 

r%CW gT^i^^T ?T<m ^ i 
3j^t ^351^ ^ ’jTf'k'Jii II II 

5^rcT't/-|f?W: <H*-H'+. I 

fM'^53®grtgRT^f; II ^ II 

^*T^5Tig?5fjH qriiwg^ i 
qq4 f^ srq^rfg^fffJrfTg ii v n 
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Rfff II II 

g?:^§ 55^01;}^ I 


SRTFndPm: fr^r qrit^sr^; i 



^Wjf #TS JT«5?f5irTH II i II 


fit^iwy: TTft^r^ I 

cRrt irll'fRw ^!?wdim^ ii ^ ii 

cffc?]' (^^) lg,9Dft^^ ^foTd'^'^'M'i.'S.'Sij^ I 

sra-'K’-.^flTfrflK'r ii ^ ii 

..... I 

•4 41 •'4 '-rt ’-j^sf 4^n ^ sirwdrT: ii s ii 

^ % =^ ?f:tqf 3f^5rT 5 (?) i 

?rf5%rqr m f^rt -41 i 

w.iz\ii\r^ tirir jr-^RRTC^t^rdT n" ■j i ii 

?TRR?Tr: qHi; ?li5rRIJr4Fl%rn: I 
dRId^^TRRRi^d Ilc44 4f^54: II % \ II 

1, ''RTdl ITR: ’ dl TTS: 

2 . 
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q«r4^^zfiifq«q’3; ii ii 

(^ f^S^ ^]zi\ HcT^) II <\<i,\ II 

ii '^V'i ii 

ffa qi?q5S5^555^oi^ 

swTf^q5g=sq^ n ii 

»TRg‘^ ff qi*-^^gfq=q^^: 

f® ggOqRS^^^^r^s^'Jig 

Tr?5[q^ g«fr =q[55\ fgqqqi q^qiqiqg i 

II II 

qtiqg ^rqig^' ^iqV1<?q?g, I 

II '^gva || 

3. '5fR^nfim ’ ^qqrrrs; 

4. 3r4 qi'j'Kig cMMi icRfiiq^ii^'jcqg^qg 

6. %^: iTif q[i^§Jn^^5r?-'^?:r%Trf?r qrrSr^rqr^f^^^ I 

mf^4i:'— 5T5^35F<^rq^%r^3Ji#Rn i 
w+q; qTw>q%: i 

:nn5pqT^#sn?TT: qwpgw; aq^rf^m: i 
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ffT 

(589—598) The four types of playing on Mardala 
(Mridanga) 

{*•589 to 591) LL^^sfTih ^j.r^uu^^ fBTs:6r(^siJ63>s, 

1. Ti3i?m?TW 11499— 1150C>-^%r- 

JTilWl: —rr^F:!— 

Ti3drai(^ girvjr^di i 

IM II 

<flddIK?5J|rf4f^: II ’ II 

3[iirC^3'J||')rl: TT^n (R^T) WljddK^: I 
^'^pifdW'=rr II 3 II 

11499—ifitpiJfiq;) 

U^flTT?; II V U 

S^IlHTtfir^d I 

3RT^ II '*. II 

4RdJd'5if4^W: (%^5) I 

(1—5) The qualifications of a player in Mridanga 

(*-l—5) u90;»i/«(ti> zun^uu^if^^ a'^533ra<®3rr. 
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WA: I 

: ii 'j u 

;Tf&r4''-TMT f W’»^n=W'^; I 
?ft=4imtfTr€\'iT4^ II <; ii 

4^: Tn^'fit^tiT%i; i 

^|Vl%^tirrr: U ^ II 

(6 to 9) The parts of the arm and left leg which 
move when the performer plays in the Mridangam:— 
(1) The shoulder joint (2) The elbw joint (3) The wrist 
(4) the thumb and (5) the left foot. The best player 
moves only the last three. 

('J?-6—9) u5?0^al/«d} smr^4^u:Qu:T^ 

e-^uLfdB'sir :— ( 1 ) Q^frsrr ( 2 ) ( 3 ) ( 4 ) 

(aL/0aSiroT) (5) auj^iu.a'Sfr'ffL^th 

3 &-^ULi<sQsTr ^6S}^-iLjih 






(10) The ten good features of a Mridangi’s hand. 

(jr-10) eUT^UlJSiJ(T^6S)L-UJ fiJ)sh><S @633ri;«5]^ 10. 




‘^’ ‘5’ ‘^’ ‘^’ ‘ft' JT^ (q^) in 1 II 
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^^cTTHT': IM^ II 

(11—12) The twenty consonants which in conjunc¬ 
tion with the sixteen vowels are produced in Mridanga 
and other leather - covered in&trun.ents. 

('9f-ll—12) (yi^sduj G;a).r;6,*0af<®eifsi) (Su<x-ih 

* u^7L^;bi£sir * er^T^ih sff.aujic \—16 

«'5y5i_s3r Q<3^ hb^ 20 ■aUjiuQaj(i£^^'^t4,^^r. 

•• II II II 

^igFq I 

^I55gq Rf m II 5 0 o II 

^TRri?g;5j^g55fq^: | 

iT'^Rts^rfip5fRf^R: ^Wl (£F=^R^-g^ II ^ ° ni 

Hiqff5p5: || || 

'sP 

II II 

14 
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^%or'?ifoT?ir I 
qFfrqi?ti)i?q»-if ii sos n 

%^%^: i 

qf 3 @Tqfq'^R^<i[ ii s«>^s n 
qism fq=^^'Jr: i 

(599-608) The ‘Ghanatala’ (small heavy cymbals) 
described. 

(^-599-608) ^■TSi>jr6Bsar a'^OTii. 

q^ffn^giral II so<; n 

q^5f ^ 1 

55^#qg ^I55fi3 II 5,0'?, II 

% i T%5Rq: qur: S^qi«ir?^ I 

=^1^ 3?3,Rf^: II s ^ o n 

«T02lf^ qi«J5FI3^q 55^iif tqJT-q^J I 

(609-611) The ‘Kamsyatala’ (big brass cymbals) 
described 

(«.609-611) (Suffliu ^(j&Tih^ 


1. 3ra-^%-11499-3}f^ 
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f^qrsqfR^: Tft^qr^TfR^tR?: n f n 
JTf5r{irH3qra[=(;: i 

^fqrRsTfft^sf qij^ li b ^\\ h 

%?r=ssf?gqfos3: i 
jft^ggqm'Jifqq li ^ U il 

3^_: q?faqq^g: II II 

(611-615) The good fratures of instruments and 
players in general- 

611-615) su.r .i^iUbj<isf{^sor (^^rbidS'^th^ 

U'^.T’Xerfisk (^oox.wdB^ir. 



II m ii 

I 11 

JIFWI^5S?T^q^ ^??I^551^ 1 

■d ^q %q^ft l%^|fqqq|qj][ll |fd %qf%f^:ll 
qq*q 

qqp-j qji^d q5Rq^ i 
^oq ?d':gdq?^r^frHc?tq5rq 

dr55HT 55^qfff^ II 

^=1^R- II II 

fiigfdX i 

^ggrfqqFqqrq-g qqR ii \ ii 

?fd qii^iqq: 1 

^tqiqKdd^?: gfqqifdfqJFIR?: 1 
dT^Sfiqqi^q ^^qjq Hq=E3fd |1 |1 


^jd qiaq^qq; I 
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^ II \\\ II 

m l i%qi=^ qH=q ^r^qqjjq qq^l I 

q«n qi55fq fq=q^§t; II II 

* 

^R5: ^0Trf?q^tfq: qfSqtqjq f^qj 1 
feqto? qg Rsiql qiq3=5q^ ii 5.^'^ ii 

qqi ^ Rr^tfef^: i qf^?5';qif«.fqqqi feqi fqfq3. i 

qtqi^ ^r^^qi^q; ll li 

fRqf: 1 qF55:5Rf55f{q Jo^\i\ niqnr^ftqifqq: i 

qM?g 5[^fqiqi': qlkqfqqtq^ ll n 

qqi=q ft^ar: i iqqlit^qifq qq^ i 

aqicqqf^ ^q qji^^qisq^qj: 11 II 

3|q qig5i5^^qfqcq{%q[| | qiss^q^qfqgrqT |fq 

qiqtqfsT^iq: 1 4tq qr?j qqi^^q qq^qi^ qfqfgq iis,^^li 

(621-629) What is ‘ tala ’ ? 

('i^. 62i'629) ‘ ^'TSfTlh * srs^(j^^ STo&rSOT' ? 

qr^K^^tqq^^q qr^s^fsfqqtqq: i 

g^qi^qqfkT ^fiqRqf: ii ^^oii 

(630) Classification of talas ^— 

A. (1) Marga (classical) & (2) Desi (i>opular) 
B- (1) Suddha (pure) (2) Salaga (mixed) 
(3) Sankirna (Promiscuous) 
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(<5f, 630) ;—• 

A. (1) ^!rsfr!Bj<Sorr (ue^.y^oj ^/r^<s&fl^ 

S-o/rsyr^rosy^ (2) -^Tsrrbf^^ [Sji>^’T6i>^fb63>ou) 

B. (1) (2) swT’^'V)^ (<soD®<a.«»sy) (3) 

S.'7035r (l/^ oBsouxyoiDi-'usajsy) 

sr^ ^^rqioii 3=5^;% n 

JTirr: | 

qi: ar^qioif G[5If^gf: |1 \\ 

(631) The ten ‘pranas’ or elements of talasi— 

(1) Kala (time), (2) Marga (Provincial modes) 
(3) Kriya (Marking time by beats and other movement^ 
of the hands), (4) Anga (the constituent units of 
particular varietios of tala)* (5) Graha (the point in the 
particular tala where the musical piece begins) (6) Jati 
(the number of steps into which each constituent unit 
of a tala is divided (7) (Kala the mode of creating subvar 
ieties of tala by using multiples of the constituent units) 
(8) Laya (the speed of the tala), (9) Yati (the rhythmic 
arrangemont of slow and quick speed), (lO) Prastara 
(permutation and combination of Constituent units to 
make up a single variety of tala) 

S-^L/L/«sifr;—■_ (I) sToV/ii (<®r5i) ^Sfr^nj) (2) LOTfr^i^ih 

(®,Tl1(S)«(5 fS!r(Sl lUfT^ U^ih ^TSrr (3) dHuj.T (<£T90^S!»^ 

^■SfrJif^th ^LLQjif ujovr^^ (4) (^ai/Qai//r0 

Vrj?;ft.r0«®07b %^'SfTf^aiJ f?-^/Jl^Sx>Tr) 

(5) oTtbjB utCB .^'riMi94su 

‘ sr^uLj) (0) ^.7 ^ (^^Q3ut(7^ 

^.TSfr^^^uD a-syrorr ^fi/osa/s^ifr^or a_0v.'E6®y-) (7) ^so,t [^frsrr 

*gjf2iy<sEffl«&‘tjSu0*©u Lj^iU^.TSfT^dssir ^ba)iDdS(^th 

(yi6s)jv) ( 8 ) ; ) ‘ t 

(9) G^jtrihuih^ Qp^eSuj 
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2 P^r^) (10) ujsh^frjth {^Qjr 

^T'orr^f:»sr usOsut>^<siUTs 

^iriLLb ) 

g'Jrlft^'^t ^[55; ^ 1 

'rqwB II II 

II 5.^^ 11 

3f3: ^I55it^: hI^: flrS'q|%'3;s?| pif^fJl: t 

f^lcl rIrf %%: II 5^ ^8 || 

®l^4 ?^qi I 

3'’^ ?i5rfM 3rRgfe3[jj^ i 

Rt ^Rli H II II 

i?i?rqiOTCfRffJiqq> ®r55(q(^q;: | 

II II 

ciqiR qt^i^ ^R qiqdl^gqi i 

i%q55ifeRqr%iTRFio5fRR^q^ II n 

(632—637) Detailed Definition of the Concept of T ala 

(<»-632—637) ‘ iSTstrih* srskn^sir a&suiT^ih, 

^>41 ^ 3i[^q; I qqiq^5rt|;q)=Ei?q5f55; i 

m-. ^[51^1 II ii 
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^^f§:zirag»ik: ^ n;g li h 

3T35JlI??cf: ^I^IB; 3?gqm55f: n p^«0 H 

55pqi?r qsf;; Fiiijj^ g^^iJT 1^ IT3: | 

%% gt^r ^ra|: II II 

(638 — 641) The first ‘ Prana * of Tala— * Kala ’ 

(‘Sr-638—641) fB^TSfr^^dr (y5,<»5i ^frsoih; 

3«ir ^ I giJT^:i=5^w i|p^«:^ii 

^[%ir^fei JTifir^r i 

"^^3 gTfTFfTr^f^^5R^^ II II 

3g^r fsqr qRl^'^ ^ I 

^ fn^[fJii^'Tf3^[ss4t ii ii 

!35r5?r3g^ffqi i 

|:cq[^%'iT^: qf^I qRl^fqf^qln^r ll I! 

fq^rflaigflq^^r fq^iaif^^iiRq^r i 

q^iqii^'^qfTq^RqRiaf^^'iwfir^, II ii 

srqqi^q^5qr?a[: Jiiqiqr^^ q^3i=gJi i 

NS» 

srqqifqfff^if^g qifH%^qrRq 3% i 

'O 
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m WPl^; 5irF5lH»^q^r: II II 

fTIlf 5r%or<^fT% I 

si^r^r^rfqqtlq t^i^i ii ii 

'•5> 

2^iir II 11 

'O 

JTR ^55R II ? II 

JTIIT I 

PTpr^W; I ^%oTt 

vs 

3!5Ff^5T^fr^^ ^OfTfjrfs^rq^;^^; I 

[ fS qRIS: ] 

=^gqTiT?ffe ^qrgffsqqoi II II 

3igEfqor^% aJTfq q^^f^cT: I 

«^qT iT^Tqrf«Ttq qfJlf gl^W ?3I: II II 

^qi qinq^r^fJiT q)@i%?R^5^q| i 

aa[qf^q^^^ 1| || 

qifq% g ^gqfgf flqiqqj; ii II 

16 
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V© 

JTfit SS|^: 11 11 

3 f 2 ^^wrfr;fJirTi?qf??ra!:g 5 ( 2 ; n ^«\<: n 

=^13^^51 I 

5^1^153. II ^'^5, 11 

^13 II I 

21?I55^'|oT ?Ti|^ II 5^0 II 

(642—660) The 2nd Prana of Tala — * Marga ; 

(■*•-642—660) f>fr€rr^^sir ^ireihru/rsu^ iSir/riysr^Quj 
* iD/r/f««/c ’ f 


f(% *nrft: tM??: RM: || 

fq^ifrs^i %qr=q fefiqi qqi i 

^5515??^ qtruf =q3-q? ^rr q^tfqqr ii ii 

sTiqiqiflR^lq qs^oTqqt=5q| I 
3iiqiq«q[iq fqtiqjiqt ft^qai M^^rq;: || ii 

=qg^^r ^t^is^rfq ■qgffqr i 

5 ^: ^qi qqr qi®: H#fqm n n 
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% 


qra: yf yiyf i 

II II 

RyRiiy i 

%qt3[{^0Tqi^^yR^q qy;^lf#: II II 

fq|qtqya55?q^qrfl I 

qi2:fqifi: ii ii 

qiqq5?fq g i 

3qqt: yf^qis: mi mi qiyq^if^q^: ii ii 

(661—667) The 3rd prana of Tala—‘ Kriya * 

(66l—667) p^r-srr^^sk i^irfrsasr^^uj ‘ 4ffluj>T * 


^ l^l iTFi: II ' 

'^rt^fy qsTiqjq 1 

=q^i%fq W: q>iqyif^ ft=q^5r;’ n \\c \\ 

{q?iq|y 35^y«Tr i 

qsjiqjqy^ 11 n 

yaifify ^rasqif^y^ifq; i 

3T5j?^ qrasrr^ g^si ^55y»yq; ii n 


(1) 11499 


T faRq^r^ 1 
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II 11 

^fjW^: JTtx^ 55{^^I>il3T55lft?lI 1 
3? ^ SRfoi^?«T^: II ^'3^ 11 

3?3|^ ^ I 

II II 11 

^sR^fir sft I 

f^R^Ri li ll 

5f5pJ3iq«l ^f%55: I 

qi^lfT: ffiatq 11 t'3<\ 11 

"^qi: Ri?^^fR?l'’qfq I 

313|^ q»^5Tgiq^^q5;3[ 11 11 

% 

3if f 51^ ’■^3: I 

afoiilarR ^Rif^ ii ii 

gifjg ^i^q 311^51^ 3«Jtfifr^ II %'^<: \\ 

f3 f q qrqR^qjtTifi: i 

sqjq^: 5«l: 5I^^lt3qi^q5: || 5.^?, ll 

® qiorr^l: ^TRRq^f; I 

II ^<^0 n 

2. ‘ 5?vt»f^JTT: ’ 5f^W3: 
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m ^121: I 

p'^rfiFqlH ii ^<r ^ ii 

II II 

3!3|a ^154 1 

54 II II 

3?|4t I 

3. ^ 'TRif^l^ t cra«n I :— K’KW-^r 

3rc«T5^^raS5#r: I ^1^ 

g^: II Wc^lWR^r I 

II S,<r» II 

3i%a\ SRFI^ I 

qgsE^^fl^Rfg^i FRi; qjsq^ li ^c<\ ll ' 

' ajirqf Ri^iqi^^qr 1 / 

Rqim^553: qjr^ fg:rr(^3^ II II 

l^l^fT^i^RqFF’g ^5^4 f^: 1 ! § <r^ II 
FRai^qviRa: I 

''S 

^31^3 5TJT[0T3r II ^<i<: II 
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II II 

(^r 0 

^r^sqJTIijr II ^R>o II 

. a fq=^ldq 1 

^?TfiR I =^5^: hr: I 

(668—690) The 4th prana of Tala —‘ Anga ’ 

668—690)’^/r3ir^^j5r {BT^^sfrsu^ * 

?TqtS^^SJlPT^SJ ftqqsj qfR^ir: II II 

(J,^Rgg5T[ I 

^milfoT: II II 

^I55'if%fqqtq^ I 

3Tcft^[^qt Htt??:: || || 

^ ai^qff%: ^qRq5illst^lR?=5q^ I 
31?nqcT: ?T>^qt'TRqifoR: ' II ^^8 II 

3fT?i^^?f^q»T: fqqqJif^io^^TR i 

|| \<\<\ || 

^qifsqq: ^9^155^?: II ^'='4 II 

1. 3JcitclTiFmq§55^ar ?t!l^ 
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n% m: Jim: I 

(691—697) The 5th prana of Ta la — ‘ Graha ’ 

(*-691-—697) 

‘ -iir^rnh * 

f 

g^q: fq|q[ 5ll^q: qgsjf | 

=^ra^q ^ ll ll 

^fffqqsi Jjqfq: qraq; | 

q?'T2^ftir55qf^{q: II II 

3I?(q S15?^: F??ff3; fs^; ^%?T Trji^ II o || 

f^^trql fiq^q: | 

II ^0^1 

(698—701) The 6th prana of Tala * Jati * 

(*-698—701) fj^Grr^i^^T -^^yay^ uirn-mr^^^u * gg/r^ ’ 

mm qs: qm: i 

55^ilfg5jffqq^q: I 

sjqfif fsqi qRrjf) q i 



120 


?%'jrcT: qr^i^i if ii 

# 

fq^Ff^FIF qt^Tar fq%EFf^qFf?qqiF 1 
qqFq5F^:iqJTqF ^^fa^F qi^qF^RF^ II « 11 

gqqF^ qql^qF^F ^F^FqF^I ^F^a i 

gqqjF^qf ^qqiFqFaaFia: ii ^ o <\ n 

3^ qi^F^qF gq^F^ifq'jf) a^F i 
f'^qFa ^fqaF ^aFqalfqfJr: ii n 

(701—706) The 7th prana of Tala ‘ — Kala ’ 

y (^-701 — 706) /snrsfT^^^oT ^y;i/ra/^ » 

^1% ^raHJiFir: i 

feqFa;a^iq?iFf^alqw flrfqqtaa: i 

^a: ^ftwaataa: n o'!) n 

a^qF'*T«FFq#q^ i 

qFa%^fi^^?f%Hfp;qHF^':q^qvai n '3o<i n 
55qt^^q^qFq^ qtal =aFatqg5q^ i 

a^F^^ qfaaFfq^Fa: i ^tSFa^qiS^q^qj^oT II 

a;^':qq^Faaq ^F^r^af fq=aR^a i 

?ia IlfiTj I 

55qq|{gfaqa) qfaRcqfqq^q^ II ^ ^ o II 
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(707-710) The 8th Prana of Tala —‘ Laya ’ 

(«9r.707'“710) STLlt-.Tfiy^ i3iffreooT'-^SluJ * oiuiih 

^ 55^1: 1 II 

IJJTf I 

JTl3=5j5[ ^cii: \\ ^\ \ ii 

05^75?^ ^JTl 1 

55qt';7Rr^iT';qi^gi%5 q«II ^fTR( 1| H 

fffir I 

3i;7I fq9iKf7'-:??I«lt W II II 

rr^4fT'3155q[f^^fir II II 

^qKl?i?fi^55*5T[g jfi'T'iqi fqq)f@^F II's ^ II 

3iq?rvi|:^f?i;'nT';qi q?r i 

qHq^sqi^qSir 11 vs ^ II 

^rT{TW?^g»5FfRl[Fj; I7t3=s^[ I 

i5dtqFq[>T^?q£7fq55^^?5qi^qcU || II 

(710—716) The 9tb prana of Tala — ‘ Yati ' 

(*-710 — 716) ^frsrr^^ssr ^jiru^frsij^ t3ir/T^(^Suj ‘uj^' 

fm II mi I 

16 
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?Rf I hiit: 1 

(710—718) Tne 10th prana of Talai —* prastara ' 

(*•710-718) u^^jsu^ ij]r/rOTg)®iu ‘ iJiJ-sw 

^ R5!Hi 3^4^ I 

ii ii 

tr^ II II 

; II S S I i 11 i 

ffi^ =^1^3^141 qfi'ortg^^q ^11 ° II 

§?3psira: H S | | s II =^R5J: ] 

1553^ 55q1 II vs:^ ^ II 

n i i s s 1 1 n 

%% W5fq3I3^^5: I 

g?5rqi«T l 

I^R^t ^tfjqijlf JT[5rrgf3:#[|^; H i S S si H fi^ eqftgl^: I 

g^^qRJTig^; i 

^?i*P^I?W3,^siq5qot: II s s s II f{^ || 
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fjl^JTiTa: 11 II 

a(fqit^^?5Sjg53^-^^;cs|'^a %: I 

3^: ?3^?!r: II II 

aic5^R^353*JT;i11 
ftIR ii n 

zi«ir^ '^^3Ti?i;3ql«^^i: 1 

«>T^gl^R 11 II 

3^5lfq5q?l^?: ^ q^qR qqifqqi ll 'a't'?, II 

3?q«i^3^^^ 3Fgiq^q«F =q i 

^^(q sq^ Hf.Rira #: II 11 

^v. qg'Ti^«i qjfqqi5^% i 

718-730 Tae angas of the marga talas 

_tJ^gO LLiTlT^S jJ.TSrr^cSarflsor ^ji/iB/dES^. 

qrq^i^^ ?iq%5qrf3q| ii ii 

3ii?jq^: qiq^ai fe^ri: qqqiqq i 
=q^^3^q5q5^ qgqm qqi n li 
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II s s 1 III s s I i II s s I i II 

« 51 31 51II 51 31 51 cir II 3[ 51 31 51 

11 

31^3^ 3^5^ ^^3^S'^^3g^^3 1 

SI! S II S I I S 
51 31 51 31 II 31 5131 51 

3^ «33fII65: 5131^lg?3?3?g II ^^5 8 II 

i 1 S S I i 
H 31 51 31 51 31 

3^331351^; II 

4551: 4feq3133^1f?31: I 

Hf3qi3?g3igq^ q)ffl4^ %45^H^3 || v3 5<\ i| 

0 

i- s s s t 11 

31 51 31 51 31 II 

S^lsjq 5fqigg | 



II 

^Wi: II 


^ ?ft a S’fT^fT^I: II II 

SS SS SSSS 

^ 2!^ ft ^rftft^qi^^g^ 2pqr<i: l 

S S S S s s 

ft ^ fir 2^ ft H 

m^t =fiN3?: II 

ft q^r^ft 3lft:5r ^iqft: R ^qrg> || II 

SS SSSS SS SSSS 

ft q qr ^ ft fir ft ^ ^r q ft « i 
^ II 
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=^g'^qi55l{qfq: I 

t 

3iRRf^q> 311^1^ i 

feq)?!iqf^v(fr:^?qR[_ qi?»TiTrai3c^^ II ^\<: \\ 

=^3^ Tsfiirtkiosi: I 

731—738 The kriyas for the marga talas* 
*“731—738 i^'TfT'S-m^.Tsurisi^s^dsfrscfr ®,'/?c3)«j«-5ifr. 

q«?rf qig[»irit ^Rq5?T3^qi^gqi I 
fiqRfSJiwqfs^5f aivqf n n 

'4l5J?q q[^)Tfit5 qj^tj^qiqF^qr II ^»o II 
qgqiofi qjf^gfR^^oi q5%qr i 

^5i;qf ^ g«i^ qRiliq-q3% ^q[^55[ 1| ^ i| 

^Tiqiqft: qqt^5«Tt ^riiqqm^ qifoifFr i 
qrag^ qi?»Tijt ^if^r feq?t q>55[ n vs^:^ n 

=g|=5f3^S':q% | 

^3"^ qaor^cJifq^ ^JTig II II 
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^6rffT?^-W?TiT^ ^m: II ^V« II 

3T;^ ^i«l’^sfq Ijpr: I 

»1: II ^«'A II 

« 

^ogrfJfvir: ii 'sv^ ii 

^?f)3[555iq5%JI 3Rfi s^iri^Rl II ^8^ II 

q^^uri^jqiR |\?l; i 

i cii® g^fT’l II ^8<r ii 

Trfoi^ W-i\\ I 

• ?fi=^ ^TRlf^ frrfeaff^ =^3^^ II 0 II 

^Tiqqi^^-i i 

g5^q5(^5(qimqi^ II II 

738—751 Other varieties of marga talas known as 
‘ salages ' and ‘ Sankirnas ’ 

738“751* * * syDB^freowii) ' eriorp usOausajs ll/tit <®« 

^/rerrwseir. 


m sHR^irq; i 
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Jic^ir ai'-? 1^ 11 II 

^"■Tl?Tt4 II II 

JTlIf f.»^^ I 

3 iqqr iTi?rqi^fqiq 5555^11^^^511 11 ^«\8 11 

R'qffiar II II 

m 3 ^ 55 ^ |ffg55':^5ii5i, 1 

I^IHR^lsfq 3155: fi?ig 555 : f^f^fqJTFT: ll || 

3155: qiuri^JTq;: Hltl5; ewt3|l?q suftfroi: || || 

35fTI?5t3qq^ Ifl3f^ q5I55^>3»?, 1 
5Tqqi^f 3I55I3T 31lf?5Ttq || \s’^.i H 

3iq^r5:fi5T?^^ 5TfT=5^qR5q^q;i?r: 1 

^15515^5 51^35?riTt l^5Fq3I5 II II 

q5I55tTRRfT^^^T I 

5^r?g^^f5f^fq’^R5I: II 'S^o II 


1. ^ 11499 3T%5Rn5^ qrs; I 
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«mR^ feqrfe^r ii ii 

qqr «*q^ aqiqiqiq %qr^ i 

^q qf^q^q^iq; ^qra^sqitq qq«5qif if II 

3lfe2R5HfeqfqiR afq^*g^fqo[: I 

srfes: qq^i^ II n 

q^i^qqq; qg^qqqtorm^ i 

‘?30¥fq^ift%%q: II ^^8 II 

m ^q^fqt ?:5q^ i 

^qqr ^'3^3r55^q>7rq-a giraqi: n n 

5q[f^i^qi^^ffri^%?t':q?fq)qr i 

( qsigsVi qiq{il?Tf^qfqviqs: | ) 

752—766 General Principles of Desi Talas* 

752—766 ^frefriBisSsfruujDp^iu Quit^ 6H?^<®6ir. 

qic5iq[»r3q(^qfS%^ wfjt?rq| ii ii' 

qqR i feq^qai ^d^qsj ^qgq^p: i 

qgql *?W: fe^fqqjq: || ^^'3 n 

?i#§5: ^?5|55; %g[qf ^?ftqjq: | 

q^qqlqfq^Jiq;: ii 's^c n 

q5I55t^ 1 

^I5l=|fFqt ?f q^'tqq;; || || 

17 
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fl^^: II II 

g?|f55\55: I 

^fWUf) qos^: II \ II 

*te|5iq|i?zi1 ti II 

«JTJI^fIf|fo3^r II II 

=gg^ai55t=^ #f55t II VSV3^ II 

'fn^l Ml I 

^g?^551^^5R: II II 

^iT5I|Tq«r§i|l^: I 

^^^^. qfafliossj II II 

55fe^ Tn#€i5iii i 

{IS[qRrqoTI??q«l II II 

?ftg;^gsi 5ig^ ?IiTqqr[; | 

iT^qf^qS: qJ^oT; | 

1, 11499 irnpiql 5r?^ I 2. ^rngtri 

*tt TtS: I 
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11 11 

'^f ffi-arsj 1 

ifio ^DSr«?oit 11 ^6 0 11 

?r5Tai^ ^irrfsj i 

11 \ 11 

I:5ftsi55i^tfif30i 5?T^J3; 1 

766—781 Desi talas described in Sangita Eatnakara 
320 in number. 

(<»-766—781) IgQ 

disir, 

I m I 

11 'sc^ u 

* 

II 'S,'\ II 

5T5T3R5«fg^I55: ^ | 

3r55sji5^«f II V9<rv n 

\ 

*?lf^aflfq JTfF^f^: I 

^^qjorqgqicfH-^D^^I^ 5^lfeq5r II 'S<i<\ II 

s^JTOTlJT'Jsq^^jr qw i 

qf33f55: ?T^3!55: 35qr|qig3lfeq5r II ^CS || 

1. ' iT^i ’ 11499 3Tfer in?q:r?rT qis: i 

2. ‘ ?fr>: >, ‘ IJIWR; ’ I 

0. 9Tq 11499 3Tr^HtffPiqT 3?^ I 
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qicii55g;o^ I 

q^ll II 

?qafiT?«r^^I55: =^515^03^3: <1^; I 

|| ^33 li 

II 

5F?)T55t^ I 

II V3«0 11 

3J»TSFfl^^f: fg^^sqr |! ^ |! 

5fi^q503^^3Z: q?f^ I 

3^9^ q?I[??qai || vs 5.^ ll 

t9Hif[^9 9IS[: qjfqSI^a^qffe^: I 

319: T? Slf^^^qfSsqiHSiqi || |I 

iq99f9I55q5^q !q«fq)t9?99l!!l| I 

qf«.9'J3?=9?fq9#l 94tl?9l li v3^» || 

1999903^159^ 99399919^* I 

^^05SI qoqos^ || vs(?^c^ ,,| 

jft9l0IJT03?^9 f9=9Rqf9903q5: | 
9J3qroT9osq59#T 19511^ 9f59f99i II |1 
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^ I 

^k^ q^^ci^or q§gg ' 

qgR'^^qqr IK o^llffa Jif: | 

^i\ ?feq^ ^fl^qlJTg: I 

q#Tg^^ qfq; qqt W: I! ? ? ® II 
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ru Nritya (Dance accompanied by Abhinaya) and 
Nritta (Pure Dance with graceful poses) (SI. 94-96) 

vii. The Angas (principal features), Upangas and 
pralyangas (hub.^idiary features) used for Abhinaya 
(97-103). 

viii. A few technical terms in Dance:— 

(rtj Rekha (attractive pose). 

(/>) Pramana (rhythm and harmony with vocal 
music and orchestra). 

(c) Mudra (grace and faithfulness to tradition 
ill gestures etc.) (104-107). 

xi. The 10 good points of a dancer:- 

Quicknesi, firmness, attractive pose, easy rotat¬ 
ion of body, expressive look, endurance, affability* 
intelligence and memory, clear enunciation and sweet 
music. (107*109). 

x- Matt* Nritya (the most common Dance in 
South India) (—109)* 

xi. The 2 most important rules for dance. (110-111). 


(<Jr, 53*111) fbfrub^iuyiiii 

i, *jstvih ' 55) 

i|, sB7L.tif < 5 /riro 53 rir)T 5 OT‘ 0 )a^:— 

(а) ijir^Bi^srr (a.6ror.T«f®<®3rr) 

( б ) aQu.TSW B/flESrr ( Si.SOUJ/ToTJT 

(c) ^^ufrsusjusiri^tSir^TSjr p_533r/r<5F-^j/^t-.s&r ^B>y3T‘3^ 
e_ 633 r/fc^^« 67 r) 


(rf) uiTsms'sk e_ sror it ^ ^ u 

WpuSihQu.rsi ^pu^fh sff&iTGY^srr- 

««forco?/r 

26 
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(g) djiuiS^/Tiflu-rr^jassir e_ sxk it 4 ^ u 

Qu(i^4(^4(^s O-'i^u ^Ssoi lu e_52i5r/r#^a55rr)^ (* 56-61) 

ill mS>J!fSlVBi^^lh Jjf63)al/«(Wf5=6(5/?fU SW^iru9 UT'^^<£sif 

srsor^ih a_oror/r«y^u Qu0«0«(W?^ ; 

6ro3f|gy££ 

««j)t_<5&<*553r ij/r/7«»si;«5rf;e5r a/bij)* 4 

K 62-71) 

iv '^tS/BOJtb *; ^^soT 4 :- 

^sSl’Sih (a-L-sb Q^^uLf4iB^fr^) 

6u/r^«ti) ((5L/<f<3f) 

^^riTiuih (/S6a)4E, ^oor (y);»s€iL/s3r) 

•s^T^^aB^ih (a.55or/f«f QLj0«Ss)r affSaro/i* sff) 

(*. 72*80) 

Y (^Gs> ^0ay«5)« t— 

(Seoirs^fTiS! (^^ZJ/f^6a)««D^/Ju /5<j!5rup^a;^) 
/B/rLl^aj;5/ru5l (d5^0'/?5i5r SLl(Buurr(Sis8sfru tSlscr 

ujbsv^Si)* (*• 81-93) 

vi fScj^^^ifUQpih (^lSi6uj^Q^.t(Si (S<3^j!h^ iBfr^^sani)^ 

IB.T^^S^lh), (*. 94-96) 

«i5if/?63r iS/flafffe) (<», 97-103) 

Ylii /p/TLlf^JL/jS^sb Qji^vi^uu(Bih ^si> Ljfflu(res)0^4 

Q^iT/b^sh :— 

(o) *t2;r6a)<®' (sr^sb fl5tK»;2>/E;S 

(5) ‘ tflirm.TSODTih' suir^^ujQpiht (Bfr^^si}.(y)Ui 

<£rr^ih (yi^6Siue!j)Si/^&fi^ 

(c) * (^tiitSljT^friu ^(p^ib iH^pit 

004(^LC>fr^ cro««iTUi-6b 
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lx uiT^^jT^^sir (/j/7^^iruir/r6OTrstfr 

dswr) 10 :— 

eh^ir^^5or€a)ijO^ ^^0Si//r£zj®,« ^tiy>iLULjf 

utr^su ^rreifsrwnrissr ufrir^su^ <s&yrut9«ortRj)LC, tSlffiiuiLfr^ 
jvtht 

X * lllLl^ * fil0^^aj{h^ 

xi iBfT^^ssr^^^dBfTsar (Lp<i^uJLLiTS(rr sS^<s<srr 2* 

m I 

JT5l@t55F 1 

f«t II W 

II II 

I 

q«iF II ? II 

|f^ I 

JJJH? ^FIJTf^TIsiJTllHJft II ^ ^ II 

I 

3f^ ^ifa^f^fil: || \ \\\\ 

I 

m WOTI- 

I ^ 'TIST?^ :— 

#T^r ’ ff^ II U'SIl 



io4 

R??II?5I Ifefft ^TI #-JcII fq; || ^ ^<: || 

I 

qR#ddr li H 

fi gift I 

qfqfdSdqiqd: I 

'O 

I ?fd I 

HRdR ^ 'T?I I 

qR^Wdr: n \\i n 

qqql ^ dg5[?qfg#q^ I 

fqjwg^dqfe^f: dio^-q %qq3R || ^^^11 

dF§-q ^q\?if^qd[qRr; | # ii^q; | 

3iqq[ I 55iq) tHtR^5«f I 

fdf%?: q^qlcqgqi || || 

ifR t?rTTf^RiTfT^.‘ I 

{SI. l!2-^23) The seven gaits. 

{^* 112’123) ^Qp a.63)S Qu,^si<ssiT, 

3l5TrIHJ^^ I 

^R # qftwii 3?qt 

d^FSqfq^ II II 
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jrag, i I 

^5=11=^ ^WR5Tq?r 

gfJTi^iif I |& 55(T7?^ I 

(SL 124-125) Tandava (male dance) and Lasya 
(Ladies’ Dance) 

124 125 ) ^ 1 tafy i-S>f(y:ih (biT^^^ruj)^ ffOfrghuj 

(ynh (biv^.r i5'r^,^sortf) 

W^\m I 

i 

qe^sj ?Ti55^qW sjgfqq: | 

|i || 

f& ^roijl^: I 

q«ai i | 

sa * 

I 
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Rfq; | %% 5qiq: | 

%.m 5^3^m: i 

(SI- 126-128) Mukbaraga (emotions colouring the 
face) 

(*• 12*6128) (yiSiriTSih ((yis^ir^ar iLtr^^^) 

31 ^ I 

fJF 3=5q^ I 

II II 

1 I 

SI. 129* Nandi (Benedictory verse) 

129. foirm^ {ww^sff ^QsOfr^th) 


i %m i 

^hw.t I 

SI. 130- Nata (Dancer) and Nartaka (Expert in 
classical Dance) 

’^. 130' ®L-jdr (i»»^^^-5jr) ; (tyj/r^gsoor mi^^ssrp 

^sb 
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kRftS|: I 

'Tit: | 

sig^I^tf^ai^I^r II II 

^ 5lI?ITlf^k?r^ I 

fZI^t: ^qri! 311^13: qf?^: ?TJT: I 

qm^^gcs'^ »i;5!qirwr =^^(Jiiqoi^q;iiiiT n n 

3P4 ^f^rai5?^ifqr i 

fq {%J—Rf%S ^^fJTI MfJTI t^lf^ »q«1f 
^ ^ ^ ^ ^ ^ ^ ^ 

(SI. 131-134) Yati Nritya (Dance to the accorapany- 
ment of a musicial piece composed of soft syllables of 
insirumental sounds) 

(*. 131-134) i£l0^^ajih (su>T^^iu ^css^irmssfr/r^ 

Q^fr(^4suuui- * sc/r^jtsjrih) 
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i 

2F^R»-i^|q5'T?^ ii ^ ii 

JTf<i ^f^«TI'-:qf5[ glHJiq I 

11 11 

qq^^ar irfd fqi §ife%iR3 i 

Ri^'^qel i aiqqi :- 

mqqis: ^^5rq sn^qisqq^q’j; i 

5r9^=qffe^q:[ qt^i^s^q^gqrfq^w n \\<: w 

sis^qtqf m I 3jf ^qii 1 fiff 
fiiffqRfe »4fTf%j q;[ f|i 

qfTf%iqRf%‘q1*j 11 

qirq% qjasif^q 

Igqrftqii i hi^r §q%^qf^^ gqi n- 

q5aRi3|q^%q5[ i 

^iq|«i m =qift^3'J?qn^55^gqr ii ^» ii 
qqr^tq fq^jjqqr i 

?T5^ife^«iitqf Hq^iqfiraqjJTifi; ii ^? ii 



209 


\ 


^It II \’i\ II 

(SI, 135-143) Sabda Chali Nritya (Symmetrically 
repeated dance to the accompaniment of syllables of 
instrumental sounds in the 5 margas or provincial modes 
of varied paces) 

135-143) <S^Uf6^ir&? f&(Ij^^U.llh [^L^<!Ffrrf} T/flaJ.T^ 

wfT^uj ^>ss^!riias8otr ($'ffiu\LiiJu®ih 


cl5( 51?^ 3fqi1^r:- ^ 

35i?r II ? « » II 

r ^ r 

5TKqjqg.;ji5f^f^{q^)g?5f^s?r | 

snf^^iosig^iq^ i#q^55qif^5[^g il ii 


^rg?IRni<JTl5^ i 

I I --(D 

27 
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'O 

¥r3[FriR.%d^ I fm nrafI 

'^^gd^Rgd^l =^11 \\ 

««Vl^f(dt qi|: I 

1| \ S\ || 

^dii rqn?3?f>df5 df^?rqwq1q^ i ^[% l-^^ 

5rq;dl«qif%ifd\ gR f%^*d^I%»J, II || 

9;'i%orqF o I o o ^ ^ i fid ^q; 

^'teidresrgj’f qisgJ^si^TRd^q^q^l i 
qfftqt q^^ift=qq^i^ ^qtftRd*^ II ^'a^ii rfd | ^ 
?mR |qqfTI?l=qt I 

sfifddisd %^§ 5T[^JTrd?d^f^d«i I \%^ if^ 

5T^t ?T?*q7I I 
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S|: I 

^J»T[?T5I*r«^K 3?® I 

3181^ 311^3155; 1 |& P: II II 

IM II I 

ii |f^ SRoft h 
^Ri^F'Riq^Fsqa-. ii ii 

^iS3 5i3wqRf9R*l II U® II 

HigqiP^fe^ gg I I 

g|: II U? II 

R^RIR^IS3 H'^ggR^: 1 ?R I 
?i% 3i<Tn^ II 

(SI. 114*161) The 12 varieties of ‘ Udupas ' or quick- 
movement dances with Bhratnaris (rotation move¬ 
ments) in various postures and chalakas (graceful wavi* 
ipg of hands) 



i. Neri 2. Karananeri 3, Bhinnam 4 Chitraiti 
5. Natram 6. Jararaanam 7- Muru 8. Huyam 
9 Lavani 10. Eartari 11 Tullam 12* Prasaram, 

(«. 144-161) * <s/rsc<iF (yi^eSluj 

^6D)dF6y<iE(25(_sor fs/f^f,s^r «a;&ro<s) 12 :— 

1. (Smffl 2- ^jrsjyrQis.’B 3. i^sirssnh 4. 

5, 5, ^■TiTLCiirsifrih 5, (y>0 8. ^’^sbsOu) 

9* ffO.Ta/Ko? 10, 11^ ^f^sdih 12, 

II 

II II 

Rmr 1 

s^orRif :- 

faf^q »qgti II ^^3 II 

RslgR: | ajqqf | 

55mg^ s^^qr? qsarafaf^q i I 

3r4 

SlR^o^R qifJITJ HiqqiR^ | 

c* 

efRigq^^iff n ^'-•^ n 
%Citqtlq I 

i^: I 

q%q^c}^ 11 ^ ^ j| 
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=^aft ?j4I II U'® II 

fffr R^Jjf { I 

«i?4H qr^sgira ^^\ ii U<i ii 

3T3r^tg1 igJT^ 1 

Rttsipqqliit: II II 

^ I 

3 ^: q?liq=^W 55f%?q?fffOl( 1 

^^ 3 ! ^?R81I Rl^r 55lpj5lffqir II II 

ifs 351 

^mogq(|: wfel l^rq^ilq ^^^l3^i: | 

ftfeal 3^^: qRiq5^?ftalR^»31 II l's\ II 

I 

VO 

qR$i«if3#irf^ 2iR3i|'i'«5=^^ i |f^ I 

qist «q| i??f;qRq;qi4 fqq^qi^S; I 

qi5[qlT^^ I ffa 

ig^'lil 353?15rf I 

qi^^oi t Im s^lrj; i 1 
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ei?[ ^ qf|5rF|55»if%^ II II 

qi%Jin^: I fB 1 

(Sli 162-175) Dhruv^aiaga Nritya and its vari¬ 
eties. 

(■». 162 - 175 ) ^(i^<su!Ti-ei>rT<3i suetst’^'S'oir, 

3TSI 2(153;^ I 

=ll?ir^t II II 

qF^F'^f ?lr^fiF^ 5qF=^ ^s^FW^ift lU^’^ II 

aiam^iq(fl?q?F5 ^Fff^ q'lr^F^JF’i, i 

q|5F[ftg; qiToiif^JT'JTFfjqag. II ?'s<r n 

=^3^«F yHF«=FF«F fqw I 

gi^FF^qiS^^^'^qq? 5^^:qF^q,ii ii 

qcFiq55^q5F«l'JF^H fquqq^^: I 

3T[?fJFr5?F^d^qRFla^ i^F^F 11 K°.il 

'^qi^ 'F^ ^^^oT^rfe^Fg, I 

qsji^qpFTga gfFcqiF^gg ggi li II 

sqigg^g^qiff g%2qsiig«F!q?[g^ i 

gigt ^q 5 ?ggt: feF^fmt II {c\ II 
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II \ \\ 

% 

/ 

^!?Tran% q»?i I cift II II 

fjqilap | 

^WR^T? ?l§fr 5liq^ II II 

?i^irr^r ^[^^qfoT ii ^<rt ii 

qs?H I %fe'50T^ 

51^ 5fqi fifs ^f%OT srqj^ ^^qj- 

ffl i%'ir II II 

5T^) ^01 ffl{% sfsi f|(%j ST^OT^ 
1^11 fi gq?^5^r: I 
^rqq?^ ^5a[f; ^g?qi: II ^<r<: n 

II 

®T«i H5W?ri I 

?i^0IFlsqqR[# ^^qisqq qf^ 1 

f^q^Jir^ 5??i^ ii \ <\ \\ 

%^(q[ ^rq^sfi q^?5[q(^ I 

3i«iKifM I 35igM; 
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f? f? fi oip:|-i%q^f I Ifil j^fiTi 

I fq^r^I I 31^ I 

3T5iI?[5IT qq^ q=q^^ H ^9,^ \\ 

JTi^Pr i 3^ic?j[q_ i 

«TIS?I I f I f3{%J 

=^Rf% I nfi%s or[%oi^iiit I 

5R %i I 

?«iRi% ?13%2 f I giq^llJt I 

ffjjfe jff'iT \\\^M\ 'ijfg:^^ 

f 

fir fir q7^%i; ii 

fir % »Tlrfffq[^s^^ifq3 n ^q^vs n 

arqfrlS^g^ q?Tt3q:q%55%^ I 

*rf^^3R »if?;^rn; f?sr^?rT’=>Tq: n ?^<r n 
qfrrr^sji qg:^|f ?t»t^^: i 

iR'q^ffrr^Rrqf ggirfqrwH^vrq; i 
^rJTfvqr ^[fffJfRfff 36[str8rMN3: n h 
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Ji;>-i IR o o II 

^ =?^ 

(SI, 176-200) Sabda Nritta and its varieties* 

('5r. 176-200) •Pu^ - jiissar oUiio>ss<>fr^ 

I 

^ia>ifiR^TS^ «#g5r»i IR m 

^I^qff^^I'JTRWfl 11 ^ o ^ 11 

^oSJTff ^lf-%^: \°\\\ 

31«1 I 

ift^ ^ g’5W: ^?r: 1 

JiCT5r;qie%^g ^^. ^qif ?: mi: ir ® s ii 

31*1 qnm: I 

gi55q^g =^or g | 

qRiTo?{?5^gisi JTg^sfeirg ^ ii ii 

^ifq^ gi5R,c2iql: | 

28 
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^«(r \\\o% II 

jlI?|-^I»cti^H%JIffq s^^tTl^i, 1 

m 1 

?s?3i 3^-11 I 

ai>?t3%il %?erSW?^^R%JT ^11 ^ovs II 
Rfq^f%^qi 'q\fir3. I 

5Nr’?^^R%Jirfi II '\o< II 

m I 

fRISS'TW^ 1^ ^SIF 11 11 

^aiiq^[q%q[fq ?ggi ^;^i?oqqi ^sir | 

W W \\\l^ II 

1 

«Fiif^ fRi fs^ir ^«jr I 

w! R R m n II 
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I 

ssgr II ^ ti 

%fh 

cq^l^^TJT^: II R U II 

II ^ ^ 8 II 

SJT^S^I^^: q^^g^%OT ^ | 

ti?^?^^ IR II 

5I^Hl^lf?g»T>T IR U II 

^?II03W 35^ II II 

31SI II 

'Q 

3!grlI55^^I3§t ^ IRK II 

3ifriia«at?ra '^^r55tcqe1 fr^J; IRK II 
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^ I 

3=5q^ II II 

f I 

a^ui il I 

^w’ifsailsj II ? II 

^feoiiR 2:2R[ f H I 

g^<Jrif^5ljj 1^1: gff%?»3^|| RR'X II 

3Sifi^n^?TFW ^51^1 ^frriq^q i ^ 

II II 

g-qi^l 3fl?R^;i[ II ^^5? 11 

rl^f glgqifqfg^ I 

^sq%g laq, ii ii 

^ vs 

si iftl gsrls.^qlgaq^ i 
s?r siq^ijrq 6K ii ii 

ff? ^3?f) 

^qrara stqgR g'^qqils i 

IWRRRROTR !! 11 
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^iraiaif? ii <^<r ii 

mm g?!iq; i 

ql qj: | 

q^fq^qqsnq: ii rr''. ii 

?qtq ii ^ ^ ° ii 

# 

3Tf3isq q^isifii^ ^133 i 

*\ 

ntqqj^S ^g: ft55{iq^55qi?iqjl, I 

q^qqr^ 5% w \\\ i 

^3[ISf^I55^^q I 

irqsqi^qfii'q jfi^ q?i II II 

'O • 

qv:q »qqRqirq^q I 

jftawsiteiq II II 

fqfqq qqq f q't^qs^i^qigir q^i i 

=1^ fqfqqqi ?t?qr ^3.r5!qq%?q \[ \\M |l 

frq^.5loEt I 

SI- 201-233) Gita Nritya and its varieties. Here 
ends the Suddha paddhati or classical dancfe' 

201-233 i&(T^^ujih - 

* 'SrfB^ Lr^^j§ ’ or^r^ lE.r^^ssT sS^'jd 
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I 

II II 
^.MS: I 

il ^ ^ 5. il 

II ^^'S II 

II ^.\c II 

aiRtitJiftqMa’J, 11 ^ y o II 

ffa l 

W4 

3f%cri«rJTF^3 -<im^^\ I 

fs qfq^q flFCmw^Tl^; || \'>i \ || 

55[WFIf g^Ji 

II 11 
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?4^5t55lfT%;[^ II II 

33: 3'-^ 3^f33g I 

^43:f3 ^33RI^3t 333155133333^ II I1 

?13Sll?^33 =3 333 333133: | 

3I?iraW33 3 353?i?33I33: || I1 

33: fi^g^q?Tl 331 3 ^[ 335 ^ 3 ^ 1 

S3: ^is^i^tgiq g:3.^3 3»itf33g. II ^5? 3 II 

515^3 fs?113q^3 3 I 

^313 333 3I?^5373[h ^1313^3. II '=(^'S || 

33 ^3fT 3 33[^’3 3313^g I 

f333r^3fT 1f3f ?i3q5I3t 533?! II ^8<: || 

3fsq)l3l3313lfq qft^I 55^3?fS3: I 

Sl^qqk g53^: ff33I 33: || || 

3II55lqt 33 g5^3 3^31 33 3333, | 

^3?qff33l335 qg^3 3 II ^<=10 II 

^irfor 5gi3;i|3f3 333 q5lR33I I 

3?33iqwf3r: qif331 II II 

335q5T3fg%; ^11^1^3113.13333 I 
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» 


?Ri^iqji*Ti5t: qqjs^sR'jf ii ii 

3IBRJ I 

VT[qqi=qisiqiR^q Sqqi^ftfJifjRir I 

'■w ii li 

^3[iir^i%i%^ qioiif i 

55^qifqqq^??fqiFi: i ii R’^s ii 

m I 

qqrfq) l^^sqjqqr i 

II ii 

qf|: Hl^fqqr fq^jqrqt qqt§;?I | 

=q qqqq li n 

[Rgq qwiq: q%q«4^ i 

qqfq>l%q qgl qqqi q^q II II 

^ork qiqqi q«%si5iRRr§qq i 

qikq-^q %qrfq 3 ^ 11 ii 

q[qr;q 55^DT{qq qipqq ^^-qsfgq: 1 

3T;^sfq ^^qqrqg^qf 5ifqqtfqqr: || n 

ifq 

q5f»qq m ^iqqqsqgsqq 
RiMtqif^qjq qi^qqRq? ^%-11 11 
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II \\\ II 

m I 

q^qf^ 3^g% qi^St^gi I 

TOlq II II 

?f5oftqr?f^4gi =^^if?qr mj \ 

qg[i3'3:^i<^ II II 

ii;Krg^4 {q55[fe^r: 3 II IH 

# JTfvr 

3TM 1 

l^fi^^^^rjyjTffaj^ cii | 

^qf ;qmMq fqkr^ ^^fq=q^<JT: ii ii 

qiq^"! IWcfl I 

q^tfqjjissvqi ^»Tii ?Tqfi^?q, il i* 

m ift^i?iq^<=qi?1 i 

3iq^^q«qi^ «qi^ |fq q5Sq^ II II 

^ I 
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'331^553,1 

33? 3it*t3 II ’> ten 

%'5qf?f^3 3131^333 {3f%&33.1 

#'T55fW§a[i;j^ 333^f?^?[f5l33 II =s II 

3^5?IRfe3r33 I 

*0 

33 %gl%f?3 ^^3 3^15^333.11 R vso II 
3R3)|; qfe3*^5I5fl? ^3?33I33f 

A, 

3^3 333I3I3i3i333 li || 

3^31^ ^33^ 3^^51^331?^ I 

333 333I^qilr ^;3IfIf3I%ffe33 II II 

3r3I3i35535J3 5^311^3333; 

3?3WW{3?3I3 ^3't?jtf33i:i33i3 II || 

W3I33 ?f%3 3^ 3>;^3i>^q33[ 

33 ^tT 3^^3 ^q?I^3 3^13^ 11 II 

qr3^'^3^^3 313313^ 3133; | 

3SI? 3335I3l3I^3 >^33^3^ II II 

^ 'O 

3SI53f33 %^^q'^I3\33f333; 

3^lfr^3?%33?333'^33: || || 
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W( ^1f I 

5ri5iS^^^|5lI555lf;^l(|^^i5I55; | 

q555I55qS^!JT; || :^'j<r II 

qf55q^5?q: qqj^sjSfqil^pT: || ;(v3Q || 

55RqFt?f%<T q5T ^^q=q?qqiqq; | 

^qqrqfqqi0=q ii ii. 

q^qilr qto^^s^, %fei; qt?q qi^qq^q^ I 

f^qestqR&I JTFq^q^?iRf%q: || R <r ? I| 

ffq 

jTto^yqog;^ qt^ q^|;Wti^?r5F«J, II IL 

^^qnr: m^i i 

II ^RIH^RT Vpm It 
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